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DR TEAL R L 5 i b i AROGETERHE A RDGETRRE (2015
A8 H 31 Haxify) thorildoify 07 M IEL, 45550 205 265 #1689 611, i

“H” BEFHECR 5 835 FI193 158, R A IE H AT 40 15 F 7 f5 2 . ik
t mind (98 FIEIZER T heart, 255 EMMMR, W32 1 iR,
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FERL” (WIH%5 . 16BC035) | 2016 4 Fh YL i A AR Il 55 2 L 0095 45
RN A TS I AR A IR E Y (A RS WS1522001)
PR DU E EARE IR RN (JH %S WS1623101 ) AYWFIE R .

105




BRI (DU SRR LA

=1

COCA GloWbE

. . BNC )
RN N 5 cE A3 INE R 6 EE
(5&%‘&%%%@,(%Eﬁiﬁﬁﬁ’lﬁﬁ) (A3 20 ANE K3+

454214 ) EFE, 191239))
Mind 98 682 27 097 512 863
Heart 87 434 13 338 344 402

SRINT, Fp AR B AR R ANE 7 N BRI BRI S | Z a4
DL SAE DS FE N AT A T A 7 S e, TR A 18 8 R 8 1 RGERESE .

XIBEDE (2006 48) H8H,  “EREIREAEAEEM AT AR | S
W5 B WA XA IME S Sy, BmTE SRR A SRR R
PET L7 mEM (20150 79) AN, B A/MRIF A F R, RS E
HEXF FAEIAE,, FATWEE R, HEDUETRET, EEREREERIE . A
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PR INEFE EMEIRN S, M SR EZRE RS, E0
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Bl (1) Ui, —mkEiTERhE R A, FIEA Tz

She ushered them into the Outer room, invited them to be seated, and served
them with tea.”

f (2) Feibmr, BHIBLE B, WA BERER. (FEEN, 2006:
293 )

(a) When I entered, he was buried in his desk and did not raise his head to
look at me. ([f] [ )

(b) He did not look up from the desk when I entered. ( [7] I )

B (3) BRI KT, 50 A B £ Iz TR TLAR . B oA
WAE 10 KB AES G b, BEAUEMBFEHRAD, “SORhE E
RS, 7 ¢

Behind the gate of the scenic area, the 50-odd-meter tower can be seen standing
on the east bank of the River Gan. It was built on a 10-meter-high platform of white

marble, with ascending steps leading to its entrance.

T, HIEEME, ATGEARETIEA RN AN SCMINE, R
BRI AR B R . RN A SO 2 —F Iy F 44, o T 1E
B el S 737 S D U~ 5= R i1 A VT U NS S A PN S NS S
ik L, ©

il (4) KIK, iz 37/ 38

Deep water.
Bl (5) iz, HEHD.
Narrow Bridge.

] (6) HYHMERH:, THERIE.

Road construction ahead.

] (7) HUHIEEAE, THANOERE,

Road narrows.

2. Mk A AR F 4

DD, —SEDUETR R TR 09 S xE LR S gl BR i oz, A
T I ORI A, T2 PR A X S s AT R b S Sl i)k SRk Y AL‘}E@"‘ ;

(D@ http://corpus.usx.edu.cn/hongloumeng/index.asp
Q@ B RRXM&FEHA, BATINEE RS R EERRRE
@FLGERE012FALBRSETTUE,
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AR EREIR, SRAFWFY S S i, 1 EFL
RAYILG, MPY7 AR E S Y s R B0, JFARIE FOUESE, M E
WG Ak, HAEM S Y EsIR .

B (8) v, BB IS T “HIL” , SRS TP R M S s 1 e
FAORRAR , DTITHE 58 1 i I P TRS, AF SR gk ” MR AR
FNL, SRR RSO A PR B T R SR B AR, B T ML
2

5] (8 ) Gathering my faculties, I looked about me. Rain, wind and darkness
filled the air. ( Jane Eyre, 1992: 345)

(a) FoE THR, At . RIREAET, XAE®, FE—R 8. ( (fH
), 1994: 44)
(b) FREGERSHM, mPUMER, KHEFREE W T=h, ([ 46)

P

Bl (9) BAnE T —e, W kfE, SR, —HPRmE, — P
WERTART, BRERRORE, EAFLELMOR: W—BOCERT 4, JEARE
TE—i1, OB, Afrsing, KRR -FAEX, IB—FXad 1T, HITEEL
WA IR —rE, Bkl — s A AR dsk . AR T, mE SR,
T R TR, SRR T I, NTEW A3, IR, E, 4
PIRURTE S Eig e —4%, FIE B E—Fb, MR TR, ( OKir%) |
2005: 294 )

The wine was burning inside him as he walked. With his staff in one hand, he
unbuttoned his tunic with the other. His gait was unsteady now, and he staggered
into a thicket. Before him was a large smooth rock. He rested his staff against it,
clambered onto its flat surface, and prepared to sleep.

Suddenly a wild gale blew, and when it passed a roar come from behind the
thicket and out bounded a huge tiger. Its malevolent upward-slanting eyes gleamed
beneath a broad white forehead.

“Aiya!” cried Wu Song. He jumped down, seized his staff, and slipped
behind the rock.

Both hungry and thirsty, the big animal clawed the ground with its front paws
a couple of times, sprang high and came hurtling forward. ( The Outlaws of the
Marsh, 2004: 228)

B (9) HAEFEMA T 2B SRR AHE B30, R LIRS SR
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(IS, 2 BRSO L BB iR), — LBl R AR E LA AR 32, AR TR E 3
TAE LN SRR TRE SR F S AR B AAA RN T AR o T K B B
TAEFESCRAER BN BR AN T, AHOC N A BRI AE i 1 %0 H 2 R 8 1 5
SATE, AR AR R — R

3 A TR S

T E AT LG A AR, SOSRO HO SF A AR, AT ™ A i 5
BT, DB, IR A DA RS 5 TR 2 DIORS A 1) 1) e
A 1 (10) /Y “IT7 WA, TEIFEEERNE T . B (1) 1y
B> RIT RAE XS EAAR, A LT A IAERIA, TR
HEK, Wit BICEMUEE AR, HXTEAERT L, R —A R
B, TSR AR

B (10) FREGE TABATZ, SOMaMifs 7E, LURBSRA T aEmgE L
NHSESENEAAT, AR T, ©

Yet if he were to go running after her, it would seem too much like a
capitulation, and her nagging would thenceforth become insufferable. On the other
hand, to frighten her into some sort of compliance by asserting his mastery over her

would be heartless.”

Bl (11) HAn4858 1 2%, Y H BRI AR R ] — 157 %, 4
HIbRbA 95" %, MPERE, ©

But on second thoughts it seems to me that though it may have been all right for
Ou-yang Xiu to use the word “gushing” in describing the source of the river Rang,

it doesn't really suit the water round this pavilion.”

=. MRS REE4HRITE

A BRI R B X S E P AR BT IEI, s P R
WTCER AT EWNE . TR B, ORI Ao R s WS 5N E B
FEWOCER, R PN ER A2 %

1. M sk e o F 4 &

PrB M FAoTR, RIS dE b, T AR BRI 2
P PR ST R e R 2 R B = RO . it .

©@ @O http://corpus.usx.edu.cn/hongloumeng/index.asp
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i (12) GHAHATMRLF- BT WL AR R A6, WAl TG SK7E B 01 LR B &,
MO EE & FRYR T, AR ERTIIER, M #RDTR ek 5
P, e . (CEFUILE) . 2003: 39)

My sisters acted as if they hadn’t heard her; with their heads swaying in the
warmth of their collars, they reached out to touch the fur of one another’s coats.
The looks on their faces showed that they were delighted to be immersed in such
warmth, and that they felt warmed by their delight. ( Big Breasts and Wide Hips,
2004: 102)

B (12) H, “U\iltMI‘]E‘JBAL_JLJ%#H” IFBAWIRRIER “F " B ER.
P SCIR G A PR T X AR EE IR, B T PO A& IR
= T

DU I B Tz 48 1 FIE AR, 2 i B SO —Fh U A

ORI R b e A TR B I ) 1B M b A I R E’Jiﬁ/itﬁﬂ B
you, we Z 2, JLHLL you JEZL . WNAER] (13 ), JFSCH A4 NGB FIRE 745,
ARy R MM BEE, MR CFEET B CRNEAET o R,
B (d) BRI MR AR, O 70805 AR AR, I

JEEHE . (HESC (a) o (b) Ml (¢) f#H you can. you will Fll we M| 2 BT
HE AR RS 5

B (13) AETTIRA =/, e B3k T RO E & K SRR ——K
FE . BRI B E, b2 VRIS Y . id, %
MR TRIAIRLEAR, B AR — R, [ E#E DHCERIX, B
EERZRANIGE, AR RIS F , 206 G BOR . A F’TS’?
KERE 1S B FHN 1

(a) Walking to the scenic spot of earth buildings in Yongding with stars of
hakka craved along the road, you can see these 168 famous Hakka people on the
plate in order. They are from circles of politics, military, business and the arts. w

(b) Walking into Yongding scenic area, there you will step on the Walk of
Fame for Hakka celebrities. Names of the 168 celebrities from politics, military,
business and arts are inscribed on the neatly arranged signs by the roads.”

(¢ ) We step onto the Hakka Walk of Fame in the scenic spot, on both sides of

B Sk BRI EM, BTN EE K S TR B R AR R
@ % AE I KF 2013 BB ZF AR,
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which stand well-ordered pillars engraved with 168 celebrities in political, military,
business or recreational arenas.”

(d) In Yongding Earth Building Scenic Area, there stand well-ordered
memorial tablets on the sides of Avenue of Hakka Stars, engraved with the names of
168 famous Hakkas in politics, military, commercial and literature and art circles. W

2. FH K I FEILRIR

FTRAYF RIS, 50Ol EARER, WEARTR, S5,
B R (B8h, #rik . AR | EIREE | A 1A R A IR 14 S 1 S R Ak
ST XTI TR TR BB M L RSB I A Z 8] 2
PRET .

(1) PS5 HE R R AR AR

Z HERE B R, RIAEPEAIBE k%™ “&A)” 5%
GERTARAR R EABAFR, R BRSSO SRR, ] (14)
h—EHURE R, EAH T AT RAER AT, B T
CIT R CFRATTT BUFRRRZESE . P (a) PREE TP R EACGEIR, MRS (b)
AT T W

B (14) T TAERVLE R, HRyRE B ps—10 T, Brid
WAEHHE, — e A Eimlol. [ EATANLE TR, i EAER
FEf N AL\ M 24T AR, A e S 258 31 D0 (HFRARRE— B ST 1
SRS WM, LA HEE IR RRET o ]

(a) We are engaged in the service industry. We have to encounter various
people from various fields, so it is hard to avoid complaints or difficulties.
However, I always stick to the principle of smiling service and awarded as “service
model” for several months in a row."

(b) Since my work was sort of service, I chanced to have trouble because
my customers were people of different interests. However, I always smiled to them
whether in trouble or not so that I was recognized as the Excellent Worker for several
months. ”

(2) W FLE A R SR

T E U, FEAEE A O RS RS e e di SRk 2 v, R 1 sk

B % AL T KF 2013 BIEERF AR,
@ http://www.wxphp.com/wxd_30k8j5aybl1od1f2lyy6 1.html
O % AT K5 2013 M3kiE A F A RE,
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SATRERY AR, 4] (15) thi “iBRE” A B G RCT F Ii Rk 2 ik

B (15) TR M SD S0 ) 1R HLE BE WL BN VF 2RI ] . b iR
RS ERE =, KESB B, TRARIEZ TR, STUZEEHEL.
A DAk St R R RS BOIR, L T AR A AR SR R e st i AR AR SR
IHTELFHLARAT T ok, TR T AR SCfb % . @

In Quanzhou’s Museum of Maritime Communications, you can see many
sculptures like these: Buddhist monks standing on Taoist clouds, with wings
of Christian angels on their backs, holding Eastern Orthodox crosses and with
Hindu patterns painted on the dome. It is no exaggeration to say that sites of all
major religions, even that of the mysterious Manichaeism that disappeared a long
time ago, are well preserved in Quanzhou. This has become a unique cultural
phenomenon. ®

“you can see many sculptures” A<R5E R F LI “there are many sculptures”
DL is oSt . HPiEE A T RS, Ml 7RSI, SIS T —
NI “you” , TSSO EE . 248K,  “you can see” BRI NI
e 1 G A B BN, R B R IRAT & 1Y 7 AR
B

(3) W FPPIRE A R

DUEAS Tl T 9 S 1 ia) e 04 rp 5 2 S eI FEWUE A, A3 AH I /Y
IR MR BR IR, v A X AR WA TR R ) EA IR, oK
B ERCBG KBz, MY ANEEE RS . B (16) o, i
FYMERE T, SOl T2 RRY R PSR, A T b RGBSR RO SE, 3 (a)
BAT UL R E AR e, (b)) DGR P4 75 A S50 1 S IR 0T i b ) 25
WL S o

1] (16 ) 33X L =T e ey IR TR , RS, ARV IEAERHE, ST TieR,
A MBS EREE , BRARIZSE, AR 200, FRERAEs, A RE Al E,
P Pp o s —— P ap I LRSS, RIS, AR ZARBIEEM AR, 4
YNUSShU AT

(a) 3000 crags rise in various shapes. They are like whips or pillars propping

up the sky; or huge walls, solid and sound; or immense eggs piled on an unsteady

I EEAA, W AT I EE KT R BRI
B P A K F AR
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boarder; or miniature rocky or curios...Fantastic but actual, dreamy but real! They
are not artistic works, but more exquisite than artistic works. One can not help
marveling at the acme of perfection of Nature’s creation.

(b) 3000 crags rise in various shapes—pillars, columns, walls, shaky
egg stacks and potted landscapes...—conjuring up fantastic and unforgettable
images.@

(4) V7 TP s ) AL FR

A RN, W R A A 5 R WL T4 G LR, BT
N@L%@ﬁﬁﬁo@(n)ﬁ(w)$ JR SO R i ke 1 b NG A
POCHIR AL S 0 SRR, SO X AR 5 6T 1 2 I

Bl (17) (a) EPIKR, BOAREEARAERE S Fom k-

In those days, 1 was busy looking after my mum in hospital. ....

(b) XRRHE, WIEHHE, LR DA ATER RS E

In a morning reading session, 1 happened to find that a student was up to some

mischief when I entered the classroom. .

(c¢) FLLACOEALE, %MKT GO T =R, X=ZRAL, BR TR

I asked for three days’leave for my discomfort. During the days, 1 tried to cheer

up more than took care of mum ...”

B (18) Wix—FKiL, BEMFLEIRE T, RAELE T 1w iR
BT ERRAS. ( CFEFUILE ) L 2003: 46)

Beginning that day, Mother’s breasts were youthful again, though scars from the
wrinkles mentioned earlier remained on the tips, like the crumpled pages of a book.
( Big Breasts and Wide Hips, 2004: 115)

(5) V7752 [a) P g Y SRR

35 k) S SR M A S AR AL, e N [ R e e O R B R A7 0 % (]
P ENE R e as 13 SIS M 1757 NP S 17 (P

f (19) “FHfpxfty, KRigmiar, Eacdren], @B o ((F
FUILE ) , 2003: 4)

QUQD 4 P A4 H K F TR,
@ http://www.chinadaily.com.cn/hqgj/jryw/2012-12-05/content_7687206.html

RER=-JcE 38
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“Look at that belly, it’s huge, and it’s covered with strange markings. It must
be a boy. ...” ( Big Breasts and Wide Hips, 2004: 19)

(16 ) 1717 SR i 5 114 SRR

G RIS A ULRIR ZEN, SRBA 17 S s A S BRI
B, FREAFR BT IR 8 BT, SRS B (20) R, DUE
T R AR R ORI, RBLACE £ SR Z AR R O R . (HEIE ST
FNIIERZN, WA SAEER,

B (20) w)Es=yhmE A g A R 7. K F R IRAT—— KR K
MN—XFAEFN— KR BRGEAT—-"  CEFLULE) , 2003: 5)

The hoarse voice of Sima Ting drifted lazily into the barn. “Elders, mothers,
uncles, aunts—brothers, sisters-in-law—nbrothers and sisters— ...” ( Big Breasts

and Wide Hips, 2004: 20)
Z5iE

R A EF USRI R 4E 7720, FEOGE R B BRSO
A BRI e S B A e R s [, P EAE BRE R, X
Rz 5% S, SRR A R A A 0] ERARRRES SE TR
JEPEA BRI, B ER MM AR 5356, A4S 2 0 D0ERE g
A IFARAR S MR A5 2R, (BRI AR AR B (il R 3],
AR A A B DLRCERB, TR AR AR, AT A T E R e
IR

AWFFEHE— RV T IOER TR ERERA S 53R 8, X i
BT —E BIMERE . SEFE YO, BT DOREE A, s EE M, DR,
FHEUMEER . HIBREW, REFEM.
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A Descriptive Study of Chinese Discourse Featuring Subjectivity with
Reference to Chinese-into-English Translation
WANG Jianguo
( East China University of Science and Techonology, Shanghai 200237, China )

Abstract: In Chinese discourses, from the perspective of events, packaged
in a clause in the sense of systemic-functional grammar, it is found that there are
linguistically represented events or elements in events featuring subjectivity and/
or that cohesiveness between events is maintained by languages derived from
subjectivity. In other words, the Chinese subjectivity is represented in discourse as
subjective creation of events, identification or use of event elements, or cohering
events by subjective means. This research examines the vague Chinese account of
realities using words with fuzzy meaning for some pragmatic purposes, especially
those unrealistically supported Chinese depictions of objects from the perspective
of unidentified persons and the use of Chinese perception verbs for the textual
coherence because of their role in bridging the gap between the events narrated
from the subjective and objective perspectives. It finds that Chinese narrators may
leave room pragmatically for a subjective manipulation or identification of objects
including emotional, temporal and spacialtical distances between participants, objects
or events. Hence, this paper concludes with two types of translation strategy after a
description of Chinese-into-English translations resulting from translators’ transfer
from the Chinese way of thinking to the English: (a) deleting or readjusting the whole
subjectively created event linguistically; (b) deleting or readjusting the subjectively
created elements in an event linguistically. In sum, this research gives a more detailed
description of Chinese discourse featuring subjectivity and enhances translators’
understanding of Chinese-into-English translation strategy worded as “keeping intact
the facts by discarding the subjectively created events or elements”.

Keywords: subjective consciousness; objective consciousness; Chinese-into-

English translation strategy
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