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MERFFMENT, MYEEEE IE 252 SERAT 7 SR O BRI )Xo A W
AR B AT ZARBER T, X A HRF L B g Il 4 1
k. REE (2012) MOCBRBEAXT (EANSHE) RIFIFARMAKE ZIFAE
FIWTSE, SR PIOLIRE B SR e ESCHR TR U AN FBE, IR i SC
M DN BRGE B 5 SR B A A R AN 2 R S5 5 T I ™ A ) JR R T P aA . A%
] (2009 ) WILLRUSRICAT SR ZON SRS, 7 TR RDER IR CENSTE)
JEAE B A AR DURA A T AL T, R I e e NE S R i LA 5
[l e CIARBL ) BIFEpTTEs, B (2013) AR, (2015) #ARMEDL TG
BT B AR T RAS RIR S 2 AR P P R ) 8 RS EA T T AR L, 1T
I BEATETRC AL Z AR Z AL, AR Z A AT A DRI
1, A PEm g e 76 (RS IR ) BIFEOTIET, BREZE (2009) Ripkik 4
FFAMARE ZDOFAPEST TR, IRNE A)ik . 3R RS AN Z il
TE BRI, $8Hh AP DI P U B (3 I HO ISR B R ETAA,
A AR 5 1RAS &, A AR R . TRk (2011) UPERBEZERY H
JeB bR, RPIALEE BSICPRRIE RN, TSGR A =, A ki
w2 T H B B HIRGE T 55 S 5 A PPl SO TR A5 N Z R IR (A L RE S 1
FESCPRIME R A EE, FT0 T BROCHESCR A b, —28 B “foh RS A iRl
B N, AU RS BRI, DL CORSEEAR) RE DDA,
ER AR CHEREIRIART BORRIR S DY, IRMTHIRRE R A R Y
SN, BEMERTOFTI I S R BOA RS A A 2

—. FEEEEGR

PEH FAYE (translator’s subjectivity ) 248 “VE R BHIE FARAY A 1F 2 B
XFRIHE T, SRR H e B s h B i URe s, JLEARY:
IESE R TR A SO . ST FISCE . B SEtstE” |, “AeshtE” “%
SitE” ONFRET SEMEAEN CBRES— T EEEZ ST, ST CEhRIG Sl
et fe”  (ABiEE . W, 2003: 22) . feshtE, BN “TIREERANE”
AR IZE SRR (BREE, 2004: 4) , S8 B FEA P BRI
ARWE R S B A A B A R B . eI A b, PRI Bl A B )
IERRAIEGR W WSS M MR W ARSI T, 2P A R
VER B R AR ZE, AR ABRAS L AR ATE S i, B AE
WAL FH R RIRES (500, 2004: 90) o M TFIFEERITRIFLEMAMEESR, f

TR B BRI S N B PR T B, R0 ORI P SRt PR A7 7
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BRI ZAEE (782, 2003) o (e E RS EARRESITERI RN, B M &
WEIPRE IR Z R A o A" (MRS ) | 0F RGN
W EFEH AR, H R RIER AT I B2 BR Tk S fR ) 12
FEZAMERMRI (BRI, 2003: 9) . “HENE” I8, M7 BEREA —
ERTHE, B OAFNE” , BIEATONRE RS Ch HRETRE” RS S
F AT AR E 5 O BRI (Nord, 2001: 73) o #eFZ, “HAYEM”
SRR SRR I, PR A — DI AT AR O BRI IRSS o FE RS
R T, REE MRS T RIBR” CHEERT A, IR
HANEGE . e BE H I, R Sunfe Bl n) o #e v Rl sz BIREshE . s2 8l
HERHAE=T5 AR, ISR AT — A 12 S5 ) 2 S D5
Wi, STERE CARSMWE . ALESZE, AmSRERTET (S
Jilig, 2006: 45) o S ARREE YR F Y, PR R0 AR AN R R S
G RGE R SCT AIBITER RS By dE AT 0T, LA BRI . 45t 1A
[F) TR 60 HEPERY” R AIBIIE T7, NP A0 B P RS M2 LA e
PE” BRI e IR EE, REE A S ARERYR ST SRS
HORBIUAITHAR BARIES —, AR — B B A S RN AE A MR (A
HUAIRZS ML=, DR A e TS (i BT H AR AL A — 5 R e S Eoeh i
ERVER) R AR (FE) .

—. BEEUKEEFELAER

ZA T IO S AR GRS, KA LIORBREER BN RS0 L IRA M Uk
H O, BGAJENT R A R B AR, e RS Hh ST S
RE RIS E (550 . #H5, 2001: 304) o Kt 7ERsedse by s i,
R L W B T Lot — o iF MR B SC24 05 5) ( Chamberlain,
1988: 470 ) . MIAEIATHSELA T, BIRRAUN IS SCH A “ZHEMEM” (work
made for hire ), J&—Fh “FEFIA EVELUIRAWE " 19 “ 2w fE i ( adaptation )
B THZEAEM” (derivate work ), “HEEARAL, ALFEEEEAE 5 S0 ATE S Y
LARIETAEE”  (Venuti, 2006: 8~9) . IEJ&SZ3XFhEEHLiE AR B
M, PEE A AZ B FAE AR, 3 W AR AU, SR IREAETE LR s
FRET Ly @it o H5 R, FAE Al A 3 A R AR (el 13
PR R P X SCAR N AT —E s, L, BRSO R R RS R
YEFARME AP JE S5RlG . 1B B 3, RIS TEMPE Between Tears and
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Laughter [, ANA]3EG A2 3 1Y 05 [ N S Ry S HAS N EWER 2, 3
PRAEAR R AR ) ) R SRR T B T — e R AN OS5 IR B B
AT L “BEPE” PR B 5 “HEME” FREE A SUR ) X
X SCAS N S W sl ARV i 481 ) Ei AR T B 25 i 1 B AR RR, INRE S
Sk . FNE AT TS BT R

1. aeshbE: SRMERIIKAGFH

BN, HAE—2 55 A0 sE, BB S RXT G A B AN R T 5 E S HAE
TR BTSSR0 AN BRI S D R S N A i 2 vy TR I 22 B0
PR TEBEREBIPEAT B AR 22 BAR K BRI, XELL 3 A B T Pk, A
SFNRATE, RARREM AR, 3B ) A0 A, AU B gy
B TR “TH” . HARN IR N E e M A SR oA . AN T
TR R 240, VB “BIPE” B R = — Hin BN L e reie s Lok ag
PAFVETAEE WIETERT T, BDNE SR BPE R P 2 A8 A — A A ) A
MEIEaIEE . “MEHERIAR"  (Androgyny ) fEy—thaietiid, HE R
ANB#E S5 (gender ) MiARESEE X B AEBEMER] (sex ) , J& “fa3CfbIE
BT . PR A BRI A T A SRR R T A BV 2 SR B , B
ARGE AT UL “[R]i EAA AR A PENRRAE” |, RV A B 50 (R A BELRR , 2B XL
PERLA (230, B, 2008: 98) o IERMNIL, #ifEs — ook sr BAGER
e SChy b BOAVEEfE B R T RO T T I SOV E S RGP [l i) 3L
PEFAE” R ORI PRI RE . IXRPOBUHE A A 0 2 B R0 = DA LAk
RICEGFEF A T IS B S N A& S EARERE RS, B
PR TE R 7 PO SCAR ST A R I e v, VIR o 5 D 25 TR i S Ak
JBEHT , DTITAS LR R E N LR AT B3 R o FEAREE X (R Al ) DU FE
RCFP R I RE Sl PR I LR SR B PRA ) AR RN RN b 4%

(1) AW EARERE

ANFT— ez il T REN . BRI TS BB, RE s TR H B
b JEADBHN FEAE A N B B Z 45, Fahik Bl bR VEE 1R a i LA
BIPE, JFFERE B P AT I CE €, A IRRVES RSV NERGE, [8/E
AR LVEfR . FEHEE T, RERFEIL LR EH T @ ME o S AR
Between Tears and Laughter (EIVETS 5, BFMRIVERG . 055 BB, XIAREC “HH5
ZICH” CHEMZHAERT RORE R o A SRR TR I 2B, Y&
Z H BRI —A7 PR LASEHE , B B TR DA 26 “Pu it IS4,
IET 1945 4 4 JHILEEE (R, 1980: 163) .
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FHES TR B S A1 Y ELANBE S, R EE RTEREE TP AR E AR H#
FE RN A, R RS R WA IR SRS T LIS,
XS HBIE CORARYUE ) MR P Z2UGR MBI, R IR E
TR BT A SR R 22 AN, R AN RE R ORI A R
i 2ot A ARTE B A NBUA WA IS, X S U a7 DL B R, b RD
f3% The Suicide of Greece (%5 4 %) . Churchill and Pericles (%% 5% ) . World
War Il (%% 6 % ) . The Future of Asia (% 13 %2 ) . Peace by Power ( % 14 & ) |
The Character of the Modern Age ( % 19 % ) . Origin of the Mechanistic Mind ( %
20 ) . Science to the Rescue (2 21 % ) 7EN 8 %, B4 HE, M HE
ARBYBOATSL, RIS HAR R 15 5 H LR 5 Mo el [ R4S
WA —IF 7 LI . BB A SCHT A e, FRAT T ataT bk B SE I BUR
BRI T D P PN 78 I AP, T AR O P AR S X A ) 1 I BT A . PR R
o, REE SN SCARRYIRAEAAE AW . 7P 2 A KA R A H iRl sz =
PAEC RN MR TR, HEPUES B2 ErEa Eis, EE SEMME
[l =R IR IR I o AR i, R e B e rh A A “HEpERy ™ “28
EE” WERER, AHES TEAEZT, Wrar TS EE, Ml —R7
i “A1Z2” (aggression) Fll “W” (incorporation ) Xf SUAS PN 2T A kN T,
W3R it A4 9 SCAR R S, TR At B 5 B B BT o H IR AL
M AT B AR R A BT SO R R R B i — R

(2) PEIRAY “ihe” $Res

ARTE S ISR ol F RS B2 e AL T ORGSR B8 A, TR ZE = MUy
H PR e O T E KA. K, 7ERERALIE 2+ 7 — 2 2E 4 ke
B I EAPE S ORI S OE, B AGEmEA RARA, HR
PRI i ) EARERAT AR S i L S AR

5] (1) Peace is rich, peace is satisfying, peace is growth and movement
and action and life. Peace is as natural as harmony because it is the normal way of
man; man rejects war as he intuitively rejects discord or dissonance in music. And
the psychology of domestic peace, national peace, and world peace cannot be very
different—it is merely the harmony of social relationships. For that harmony of social
relationships there is a technique. Human philosophy should occupy itself exclusively

with that technique of social harmony.®

O A3 XA 4 35 3] A A5 £ 89 Between Tears and Laughter, 1943 5k 3k,
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PESG FIPR R R0 2 AR K, 1 3h, AT s AR T AR S —RE F R
PRI AATE T8 Ty =, NSO 4 T 40 0 P S 6T 25 2R A 30 R —
JRUAZRBEFNF-, ENFRE, DL A RO 3R G T 0 AN [ —— 8 24t
SRR BIEA, IR 2 RANE A —FhEoR . AP 2 mlin] 2 2+t
SARFEA, @

VERPEE , RE =l R S =, S s CRi g I A s ekikz
It T E T 53 ] 2 4 w] e AR i — Y05 e, USR]
—— T LA, E SRR R EIRRSE I T, PESCE I AR S B vE Ak
AMUFEWT R FR SR 59 S R E LI —3, AR RE)Z MR B 1 S
A S ERRE, LI A) “Peace is rich, peace is satisfying, peace is growth
and movement and action and life” 7], P X FSCA)HE T 1A SRR I 2
Fiffs, AMULEEE TR SCH “Peace is rich, peace is satisfying, peace is growth”
RPPA T4 (parallelism ), HURBC T FIalkg A0 HIPRE R RE 2, BHE,
SRR AT D S e PR B SR A AR B I R RSCR A U B, T
AR T SCE ISR SR 1 2 B (& BB E. “movement”  “action”  “life”
IR AL BE MRS RSN . ST BR AR G2 SO X S SRR B e, BRI H bR
BRI REAG, R 3 < FE BHIF “the psychology of domestic peace, national
peace, and world peace” M Zi s [k T PUE R EAA Fik, B (FLiC « K2¢) W

URESFRER T X, R O R CREERE, ENARE,
DL Rt FERRE 03 ERGA TS, i T B AR R [ 2R BRE S 1T T RE
JRC A [ 2 PRI ME AP B A5 A I — RS2 0 I BRI . TR “the
harmony of social relationships” PEAE “#H23 CRIIEAN" HLIE S T Fh % &,
FHAS T ARG A A PEA TP IR I “ AEhRIZIE” , RIFEAH R R G5
YRS 0 AR Bel g 2T 15, LR 0 SRS B R AR TE AR AR
PR LUIR gt 38 1Y) E 2 R 22—

[, MERZotE, RILATFETN S22 A B A M B B R Y 2R i
AT SRE G T IR 2, TR TR I SRR T LB I
o, WRBHZGAMIINZ & fEEEER, UM e SRR , m
BIPEIG ShSE B E—A BRIt RR, R BIREE XS T A iR T A T ) A
BEbAE” (PEDUEL, 1999: 12) , DRI BRI I A B SO e, SEbm [ HUR R
FOE R IR RESN R AU AS R, A E S B N B — DT FORAL PR m] w57 .

@ A F LhlayFe 3] R3] A RZE =P (A% E) , 1980 5 k.
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] (2) On it, too, there are tipsy heroes, kings who forget their parts,
scenes which obstinately stay up in the air, prompters’ voices sounding above
everything, danseuses who create extraordinary effects with the poetry of their
legs, and costumes, which are the main thing.

PESC: IR AT PR TR A, SICRIE R B, FEeck A TR BE
(A5, B YOI BHR N B 8, SRR D A T i R BR A =AM
ROR, A, T2 FEMZRI,

FRGER SR SR RCR, ARG R AR A b T RIS, R U
" w7 APV BMEIESE “heroes”  “kings” MMLMACHE, X “HEET M)
KM E A IR “danseuses” (L EFEEFHEE LY ) TLSNE . Sy, —al
LR A AR AR LR ERIRAC b, P A Sl AR - ik 5
T BONVER, MRIR SN IESR ZORBICRIS SR A S LA E R F SR TR
VERVEE , R B ERE R R E i LA Fnss e RIee el 4l . 518
#| “danseuses” X —VEIEIRNL T RARHA I RIS, AR J5SOf H—52A8
SO R, JFCE T BT SO EE R AR, IR
LHEBEE AR, By AN “SEPRAE” AT SRR RIAE . i
BRI —im) ) T BE B HONEAL, R ATERIPE R B AR Sy SR
H7OHEATIER, [EIE O R B R IEERCR,, TR A K “their” X —
SR BOFRIGAE B R b (1) 7, ZEaefl PR —iar
PEEORS, XSCAAER AR BEHACT LA SRl At AHEED, 7R &b
MR ZFEAK, TSR, Ul WA AR T SCRIRT [
FET HIER S By, FEAE S5 I KRBT, LIRS H AR T B R
(WA, MERERR S JF G FRIR X, 3 A T AR R
RS B FERGR , RELSEE LRRTT.

2. ZHME: FER AN FAE

PORENG (1961: 9) 45, AW ARE—FAIEARRGFLE, T “AURE
RESHAARYY , 1T HLA RS2 sh AR S o VR0 AR TG AR E U 5 R R A 7,
B LTERPE Between Tears and Laughter I i 3% J7 KA HAE a5 (1) E WL RE SN
PE, (RGN | o ) S 07 AT TR AT RERY N o, (Ll T AR FHBGA |
oy Ul B B R URSSE R R, HBIE A AN T sk e i 52 3 o
HAE N 2 SR sl i B R 0 . RIS, TR S H A 53 3
B HLZ AN A o 2 5 A B 5 1902 PR L AR5, (AR o xfi AT
LR b ARE s i s i S B B S AR A — A ECR R R A T E A AR
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(1) S5YEH/S Bl BA 7 &

B b ELHE, PRI YA B EPR e ) i E e 2, MR R AR
B EINE S 1943 AR — RO A I AR IR B R B B e, DU
Between Tears and Laughter }3 2, %5 PR 7E 9E R, 76 HAE N B FTL 27 iR 26
PIREF I Z T, M ERNE D RS E g 8 b s B, AL
e Z ARSI, R AR E T, TR, SO AL,
ARG SR A RC AT, A < GE 32 AU AR E X2 B, A
ARV T (MRiBa, 2010: 2) o 1944 47, Midi 5 T HH R R 0 SE 4 J 2
M S RO A AR M 2 E Ny, TR TR E P, KK
W EOE F kS T AR, LLARRM e HUESMER B 1. (Hh TR
VERTIRER “AMPEf 25 52 38 OCEIS S0t PR B A R
SRS, FEOMGE R HAE S — B A SRR LA, B (R EE )
FEE NARRE IS I AN, AL (R AR ) (RAHR) (ARt AR ) BRI AH
KSCEIMUAEL (T5FIL, 1987: 36) , SRS L (WEE ) —104F
PR, BB RER “—IZEpade . W2 KSR, e E SR YRR B R
PR ORI BRI AMZE, NICHAZHE, RGTMERE, P AE,
HUEEE— SRR IR AMEE SC, #0dh— S Bk, AR AR IMInrG gndn” , &
SAENERF (FRIRAT, 1992: 400~402) o PO BOTE T EBHL B UAE “—IB T
EVER . RRAXEYRER, WA AMEMK”  (Fernandez, 1943: 581) , kN
ZAPX A ERN HREL TSR, R ERREMe R AT T E Y
S FIREE, M & (Farley, 1943: 193) . fEEMNAMYWEES T,
B s BT E N E I, HEM BRI TTARE” T2 AL

ANTR) AR A IR E IR 1], AR = I ARX SO I BUR R 2 I Yy, i
L LAg L, w IR EESOR M BA T, HEESI LR TR R fEiE
Prep AT SO “EPRm#SZat” (RE=, 1980: 164) o BRI,
THE., EILFETFTIE, RESEMEZBZE UEIEZEA RS S
B, S Ra M, MEAREE” (FLE) o ke, ERERERK
FI 2 \FE N AEAAR B 24y, AR RZZA” , BT RE” 246,
PRI AR T R e o, XA B S AR RS 5 bR s BUA WA H
KL — KRR . X R EVESIHLS B H A2 87 5 B3 S8 T RE o
HAAERY IE SC P e 2 ARG 10 74

B (3) B AE L EE T¥E SRR ERIEFARS N [ HEEE | LA
PEOCEE |, TEE AR TE AL, R 2 G A IEGE, fry g 3R
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TIARBEITT Py B A RE I s rprye ) | ——8

RERTESCNI IR, B TR RN g, SLWEEFS, 2
HAWWEEERE . HRBAERNA R, TEEMESD, MiBEaEFERiT 20
VU IR RRE AR | L FERAL, e R0 845 R 7EFE IR GEia . X H B 85
() R A7 B s T B 23 B, R S —UORE DU T 51 g o AR T AN B A R
JRIE” 15 E T, DUARRCH “EEgnES . s b RS 2%l (bR,
2010: 105) o RIERPEEAMUBE T ST SCARINES, 0 5 18 i8-8 5
X EAEBOAR LD (8t s, Mabatiais 7 oe P EAERTERDE “EEk
Wz, Az s WEghER ([ E: 118) , B2 EIEhIe i E e Hs
R R “BEAET , NILA7ES T IUE ( Peace by Power ) KFEEALLL
R SN, EREE A AT KT ML YUK, mLA bR,
R AR 1980 AFIEAUE R B P — T DUMER , FUHA AR “SEH
AT A ERR BRI AR [ YREEE | & [ ASahE | midh, /5%
INRIRBEAL, WIHAZRIGAYEE" S R wima, Haz e
JRy Al 2 BT I — it

[ 1947 47 “2:28 S MK % 1987 4F 7 H IERM#BR ™ (1 40 4E 0], &
AR “EREUFT B BT GaZ T, R T AT
PR L AR Z . TERCBIE], BT 6 7 RO B A 24 Jmy % H AT B
FAERY 2RI Rss” TREEEREIIMES B, Mife X2 F ik AZ 30N
FHMS A0 (Huang, 2005) o MI7E 1949 4R “PURHFAE" - COBlR)
F7 b, BERE . BIEENNE R SR b A Y A4 A B A B RS R
TH S . P BT ) 2 i R EOE K 2, —I RS e RSUOR AN ATE
PR, IERIEX—HEREF T, Bl TaERE, BHEh A ZUiR R
B AR SZ B TR F G ISR R, LERR 2SO N2 R s A1,
Rt SRR BOR L, SRR SR T B A R SRR TR AT TR 2
IRkl M BR 22 s X o LR ) i) A) 64T 1 PP g4

5] (4) In other words, while force cannot succeed in Hitler’s hands, it can
succeed in Anglo-American hands. If this is the sum of wisdom that guides men's
actions in politics, then the picture is dark indeed. It simply means the assumption
that after the war, the world must be frightened by 50 000 Anglo-American planes
and 200 000 pilots. But suppose China refuses to be frightened, Russia refuses to
be frightened, and the world refuses to be frightened. Then what? Go out and bomb
them after the war? What childish simplicity!
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PESC: #empigud, R EA R T A RER ), FERMA T —E Al
X ] B A RS 3 S — S I 7 0 T R RAILAN s A
A foE HEAZIN, GEWAZIN, S FREARSZIN, B2 ? 55
MATTHESRS 2 22 4 HE |

1F Between Tears and Laughter —F51FEATHIMAAEZ S, BI 1945 4F 6 H
A ERESWTIHEILZE T, . £, 96, %, BaERE (KGR %R )
IERHCH TECE B R R E, 50 R R E R 2E e . 1971 4F 10 H
25 HERR L 2758 S ail, e N RAEFIEVR ARG B AL 67, &4
MR ERGR I B G L, BRI & T HAE B PREUA Th TR IR, TERE)S AR
TAE], Bl SE I B B RO B S . N R OC R BB . B N AR E TRl
R, PR E T R R, RN H . SR T OOt R, AR AR
SCHITE G SR L E AR B, SRS AL 2 O e mi A v
I ] ) B AR KT S AR TG R AR HE ) 5 78 20 22 80 ARG S5 Y Ry Fl
W S B RME A AN G2 IE SRR RN EU R R b s e R, R
R EAET T BE “Anglo-American” 2 “China”  “Russia” 4351|8452 4
() K R CHET CCET, SRR AR BUR A TSR DR
Syt — 2R SCYE Y IBLIR Th ST, AR 3 25 EE Z AR I UAE et A T AR AT AR v R
JE G IO AR . FEANSL M TEZ BB MR, RIS R R R R
A, e RAR SEAEXE LS I AR BCE Z M BRATRE . ik, 7E2s8 ke,
KRR GE T X EAVEEGA S 7 s, e THEE BAE B RIS fiEsiblz
B 27 )i

(2) VEE N 5138 B 2 TRl i T

TERIEL R, P — R RInT B 2R By, 255 H8 A B0y iR, Bk
W BMREICERRS)T , RHES CEMREE P CRERT R
HARfL” , s a5 SesT , DRI SES M CMAEE T, RSt

¥4

2l

i &

PSCARTE R “seediy” (AR, WM, 2003: 22) , {HXFPEEIFA
eI BORIEAERE, MBS HARM A AR TGO i, R
T DX LB BN R B P AR A5 28 ) TR RO 0, OB SORE By
FE—AME RO, e B R TP A B4R AR, EOMELL R
(IERTEE 24 S R ¢/

511 (5) Democracy’s reply to Prohibition was the speakeasies. The history of the
speakeasies is the glorious history of exactly how much the American people would stand
for verbotens, and of how they would obey even laws passed by themselves!
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BEC: RS BRE A I AR B UE. DRI D, IR AR 2
PR AR BOSHATT B O YA AR T Sy DG o b 52

SRR SE A A R B2 B, MRaBEERR RS “the speakeasies”
— i, LIRS, 20 T4 20 4240, FEISEE XA ZE S WE LW T, 5
T 1920 4 1 A 17 HIEMATH RS 18 SEIESR (A “S8IAR” ), M
FEBRTE A C Z RG22 Ah, i WRSe )y Zis itk & #17E 0.5% DL ERYIR
BHSREE . ARMERT HE 19334F 12 H 5 A A R Ik, 7R3k
ATH0Ia], 6 [ BAR i 2 PR Z 0, AVRERA T W | BRI, ik R “the
speakeasies” ) . JRMUA ( “the near bear” ) IEZX—BTHIRY =Y, METH
R FEE MRS, RE AR I AL T4, —mf 2 [a) DL B AR

“the speakeasies” — 1|15 J7 FRFIRIR IS X, RS2 618 4 e & i i & BUR 1Y)
s, KRN “speak” FI “easy” YA ALIA], fAIEHLBCHA A BT X,
P HBE SO “BEMEYE” o BR THE “the speakeasies” —id] A Frfliie, KELTE
AP “verbotens” IR % £, JEICrh, N “verbotens” HdE AL
XS, AR R R T RMA X AR AT T oA, MRS, R
PIRIBE S BTRR, R PO AR “BRG0” , HARSRIURMA . IiekLals 558 2
s, RIFESCIRE TIZIAEEATE X, HAE R T HSCHE IR 22k . IR 2RI
AN E R, B SECT B BN A RIS BT . R S WX AL A 1
BB RS R, (B ARG R R TSR FE K2, A H R
TR R A E, S A T BRSO Z R RE R

5] (6) The establishment of rituals gives a well-defined sense of order and
discipline, while the general atmosphere of peace among the people. When good
taste is distinguished from bad taste, then we have the means of distinguishing
the good form the bad people, and when violence is prevented by the criminal law
and the good men are selected for office, then the government becomes stable and
orderly. With the doctrine of love for teaching affection, and the doctrine of duty
for teaching moral rectitude, the people will then have learned to live in a moral
order.

PEIC: ALSE, WIBHIRARESS o SROCIR], W) RIS i, B E R
Ak E:, E2ENE, By,

ZHAS RV BRI, AR LE QA S MR B
RS SO BRI A AR S 2 b, BIRAE S, U HAE S s R D7 B IR
TEH EMIEREAEMMEZ A, FRATHELIUR NI TS 3Ie A 1E f b 2337 1
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P BRI T RS R T RE AR AT R i A % SR ke = A DG T A A i
R TERIPEAE S A H BRI/ NS, TEZRET 98 T2 4y, H0h 7] el Al
MF IR I F TRUR . ) (6) Frn, RERERIFER BIET TR AEm
FAE, I CRic) HHRSE T E S RIIcE, HZ2 3 H B SUA TR,
R 78 Qe ™ e A R4S T, AR PSR B/ T “With the doctrine of
love for teaching affection, and the doctrine of duty for teaching moral rectitude,
the people will then have learned to live in a moral order.” —/#] A7 Bl DI &2,
XUFZ, M EIGTTR” ) , AR, B TiRNE, REZBTEL
HUPEERF A BR

5] (7) And after his death, Cleon the leather merchant, Eucrates the rope-
seller, and Hyperbolus the lampmaker babbled. They were all good democrats and
Cleon was a good general. It was left only for the insolent public idol, Alcibiades,
to complete the suicide of Greece.

PR FEABAESS, AR HLE (Cleen) , ZRRFIJLFHIARNT ( Eucrates ) ,
Sk (Hyperboaus ) fEHSEMEAIR A T2 AR LAY R 32 L,
T B SN PR R - f R I IR B T AL S AR B Y HRHR( Alcidiades ),
A KT,

i, RE SN B HFEES Gy, AR A, R RSO ET B A
ZVLEPRE S A S R IT —— AT TARTE . (HXS RIS, FATAME R IAE X
VU I A —ANDEE R, B “Cleon” 457EA “Cleen” , “Hyperbolus”
RPN “Hyperboaus” , “Alcibiades” 455 “Alcidiades” . RERGIHE .
R A AOPE AL, ORI INXERL R A4 . M4 . BRASFLA AT |, R
PREAE T St P B, PR “RREE P, WARERIE" , HaRH %
INET , IRIBMSRAEFSI S H B H—A—A ——EMR™ , AN
FE— IR, SR Sk, AGORMEILE 710, AP CRE =,
2015: 5) o BMEREEAIROIR 5T, HIREDIMESR AN, X LEFRA TR AR R
I TAEZA S

3. A AL Lk AT 0 Ak es

VER—ANr “WiT " B PERF, RE B2 A S R P ™
BHPEE By, IR TR EE X SO 281 7RV Eh 240 1T R SON e,
PEAPEA S IV EARBE RS, B B AT 0 N7 SO SO A it o AP0 3 SCRIE
FUSEK, FEENELT “SEHR”  (writing project ) THAEE/EA S, Hik
B e R SAEER B, B AS EET R CEET
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SRS, BOREEER CYEET MAIEREF 5L i CEE T Pt
[FIHA 1 B AR R A o IR TEX LM A VR T, RS 7E RN e
BT RSO, AR AT B AR AR TS e R IR A E

B (8) ---e PEET: AR SCFA, AR RSO, 24
WA, FEFH TR Max Muller FITifZ 4ok, Fikh) 4 A4 =ik,
T, RO

mel (8) Pis, PEEANHGRBIEAT, AEEETEENEN R
MR SeRIR” | RS RN A RS 2R TE IR (TR,
1996: 1070~1072) X —HEN, B IRHAEPRAE I SO BHEAR ARSI X —28
B, AAUBEIR T VRS 1R SCRlAg A T8 LR, A5 A ) 2 s JE 7k 22 s
HAENFEE W IR, LR MR R B T i SR . SR S53%
FEALRLI AT SR g, TR G A SO R 2 A R

B — R a6 s, HAb S BB RIAE BN —Erkh A h
BPESRGMSH , Bk “EMEEE 4N BB SEOIETE R EAER
SETCRLUE SR tR h . RATRERER” (P55, 2005: 126) o fERIFEH,
KA WEREEH B IG, B “BRIDREZE 2R, iR L pe e TR
VEH B AR G T R A o iR B DL PR SR 342 A il MR 5 4 2 4%
ISTERES, (R “B—3ZIEgme” (KEx, 1980: 164) . EFEULL,
R HEVERE AR Y IEA T “H @R B R A IR 1T, KA =M
2T HA T =4 2 — R IR, AR ARIE S T TR R R, B
FHRATRIXS G Y RS NS — I X, A E RO — A T EGA W . T
Drsigzibny <A™ AR

IS Ay i — 28 1 R AR A BOR IEH, AR B R ELA 1 Mk S T M
BT 1957 4G 0 (MRiE s AL ) P EgR T e & LAMERN TS, e N
AR, EE S 2RAEW . FHAE . DAGEK, FIXEHN, LT
WE IS, HIEREXFENRGRZ T TETE—A SHTSCHNEA TG, LHES
N B TEMGUN AL 50 U AfE 25, B ETE (3205 1) AHUYS
JEfE CRGT 216 U0 ) MR, LA, KRB AT HIEAR D2 K0E
TRk — 5, B R TR AL R T AR B A SR BOA %, TS R S BT
F Al SR S, AR A R FURHC AR W BOAR E AL SR . X — R 51 1
O R RS TS TEE D “SIETHR” BIEE W S0y, (HHAE R “1E
H7OAIELERAS DL AR e IR MRS, R e AR AR
A5 LUTR] R AAT
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S (S AR ) RE ARG, BT TAME R BLE# B Ak B
U5, BUam R SCIRIEE R A B A EPUEAS | SE 283 Rk ) SR A 4T
SR I BRI R P AR AN T 2SN, T SE S MR (LT 2 mT A e 3 1A
Pk —HUS AR BN S BRI . RIS, RE SRS S ML E
PR HE A B AR BGE ket Ry . S IR R L 2y, i T A BB SR
WU i i R AR B L U AT A 2, IERTE AR B SR
UG . U S SRR BT R 2, R R A A 3RS T
SERSCR SR FISCAAN B A iR J R AR, R a5 DO R EAR G I H
ZALHEAT TR, XA i A SO AR SEREA . B P A S GRS
PIEAEN RN, AR P T M ALV E A 2 AL, (HE R IR T, sl e
TEIX— R IV PR . B . ORGSR, SRR J7 REZR A H:
AR LTER S8 SCE A, IR 18 5 P A A .
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An Androgynous Translator :
A Study of Song Biyun’s Chinese Translation of Between Tears and
Laughter from the Perspective of Translator’s Subjectivity
LI Changbao / LI Jing
(' School of Foreign Lauguages, Zhejiang University of Finance and Economics,
Hangzhou 310018, China )

Abstract: From the perspective of translator’s subjectivity, this paper, by taking
Song Biyun’s Chinese translation of Between Tears and Laughter as an example,
attempts to analyze the impact of the androgynous translator’s subjectivity and
historical background of her time on the target text reconstruction from such five
aspects as choice of source text, manipulation of target language, motivation of
translation activity, cognition of the translator and fusion of horizons. It holds that the
translator is the very translation subject acting independently from the source text as
well as its writer in the translation process, and that the translator’s subjectivity, in
fact, results from the joint action made of his/her political stand, cultural background,
value priorities as well as the specific social and historical environment where he/
she lives, so that it is inevitable for the translator to manipulate and modify somewhat
the source text regarding its textual meaning, textual structure and even its political
orientation. Therefore, the translator’s subjectivity is likely to be clearly described
in terms of his/her intentional manipulation of the text and his/her thinking path. In
this sense, the translator’s manipulative modifications of this kind would impose a
significant impact on the target text and pump a new life into the source text originally
created in a given era.

Keywords: Song Biyun; Between Tears and Laughter; translator’s subjectivity;
androgyny
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