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Aot B A4S, AAEIET FE L Mk S EA IR WMIFRS s L RS E, R
R HIEGI Fe FOI 2 ATARLE S0 T ik, ST ERIMFH (—RFIT) Ty XRREFREFRAT
THREMWA T, LRI, 7 FREF TG TRA ARG 8iF Rk, FIAE SR A
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i 20 423k, T EH1%E (audiovisual translation, AVT ) W57 76 VE 7 & B iR
N, A IHAES) TP s LRI S e RN BRI BT A — BN TR ER,
R FRMAEM R E LG T BERANRE AR . AR AR [, e A
FEGAES E AR S WO A B A T (FEMEAE, 2007: 14) o A E
MR, ARk —LBE g g h h E R BT BIRHRERKR, TR T AR
R BEET, WO R 2 2 E T TP Bk fr, and PSR )
Coee) G sy CHmiR ) & s i s 17 ERR
JCER AN EAR G SCA R N TR SO A, TR = b AR e SO i Sk 2 —,
J& T E SRS T 0 — 8530 HET, e B T A b Ok A d i
BT B =, I s B B L BB AR S . BBE
Ji% (2008 1~2) Hi5iH, 2008 4F- bWt 5€ [ sV E Rl shim A (IR ) (Kung
Fu Panda ) "2 m)rh ERARITTR 5 EAE S SR BT ih SCib iy 22

[EE£TH ] ALREFRESRERSTH B2 b E YA NIRRT
(W H%: 15BYY034) f%anms.
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5, MRIEEXS P AR A WG| T JCsE” o X ERAMEL N FE 6 A DL [ )
FR EF R FDI S R WA 2 T E SR SR IMERR I 22, %R S
FrPAEANPRAARE (LA “chi” #HiF “[I” ) ASCiRE (Wnkh “shifu”
BRI ) AMUAET BRI EEHEATERSY, i E R SO B ME R
WA A o B o B 98 00 B s B ml i b SO PR &R R
Mg (XK, A4 FAE, 2011: 106) , IERIAMHEHZESEEEEZE. 4 H
K2 M EARARE I o ERAR TG ER M SR R e PR ) e

EHRWRTEMMNE LR, 245G LR TR RAR B ARARTE #H¢ R)
A PSRBT 22 18 30, (A AR WL B R AR TR AR R G, Al iz
IR 0 1 AS 75 | A N 2 R A B A . AR ST BIFSE B AN R AR AR 5 B 0K
W& B 1%, e DAL ( Gideon Toury ) #2189 “HiiAMEBIPEIFSY” ( Toury,
1995 ) RMifFEEAE, B PaHL (Javier Franco Aixela ) #EHAY “SCib &A1
RIS o 2k, BT EIRGE A SL B ot B g i 52 (ARG ) thirya
ARAREF i, WP E DI (Linda Jaivin ) SR A9 BHPESR ISR 4
WwRfRE, ¢

—. BRRIES “XUEFR" #FRME

HARRE R TR ARSI N A . SR EEOT, 20K | R p—mLr]
W, ORI AR A AR =28 (CEREDL, EHAK, 2003:
91~119) o —BARESE AN ITEREfhaCORE B SR 1 A YRRt TR, AL IRZm
ERAE, HAMEER S . DA SRR A T, i (—UR0) 74
B CBREEZET CRRZET CONEMET URZET WY o @R
RS EORIH AR BT A — & I SO E RIS, AR T sh VR
HRAMATES, W (U= ) iy 530" “HRICXU, JIICRUR”
o BHARTEARR T AR H B L T MRS, A IS O EE S,
WAEN () | R (22) L NG (28) BE (%) L 1Ay () L B (&)
5, AT RAUHR A XS, i (U300 ) FhagskFRZEEA /)
s SIS ¥ N |75 - & = (Wl v S o M

O RIAMHEE, FEEIRIAEFHwm T HGF RS, BERTAEFEF®, 2 ‘&
EREFIRA” (BHW, 2013: 66~67) , W T2 X T4, KAXAFEFEST REF
AL N IR v

Q XRARA LS EXERATRT YL, RLARSEE, Hlde, “KME" “NIFE” FHT
BEA—EAREL, 25 R CIRASRE FHE, LT HAEERARE.
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FTRRAS (2006) 5, 5, BR., MRMERITERAMGE A, RE,
WDk A=A TR g . BARREAR T rp o 13, R T rp R
A, R ARARERZ A ESC LA . AIERE. M (2015:
63 ) ARG FRAIE “BRARLAHI , R “WARL AT CINE . TER R
Lol MR E T RAR A KR IEE S P A N ARG, MR T AR
LRI SERE" o B S rE” 1 T RAR AR BEA PR IFXE, T
R IR A (R LM AR SR T — EE IR

TR AR AR B RS IS DL, RRRIE R R H AR I B AE B A5 1Y
5, BCORESRR DR AR Dy PR30 B9 (Nedergaard-Larsen, 1993:
207) , KHMiRE—Fh “ZH B R  (Titford, 1982: 113) . HAKMH,
FRBEEZ AT, bRl A AU ER RN 2 ERRE, Kt “FRILTE R
F ANYIETE R E46 R ( Diaz-Cintas, 2013: 274~279) . P flis it 5L 5
W2 e PR ZS B A RO SRR SRR 5 R, SCF RS R H
g, HARJ R dn . g, MBRSE (2224, 2001: 38~39) .
FREELEFE WS MBAE  CFRAA B . — TR A )
2T R, I — T FREANRE T 33~42 DT/, B (AR ) —h B
—INBEFHMELIR Lo XTERIEDOE (75 ) RRHME" (4008, 2013:
65) o PH—F—&, DUETHE S FHAEHE LLies 5 2 B g /)s,
BRI P 4R T R BRAR (Z2=122%, 2001: 39) .

RARRERZ WGP ESCREZR, vl E SR SOk %A 1 BH R i
oy, SERARAREF RS T T, SCPE PR U R (culture-
specific item ) & SR “ZERER H bR iF T B R RIXE R 3], 3o AR R PR 1
SRR “iZinlfE B bk 5 ST, sl A EH S SUEAR R (BB
A RS E ) 7 (Aixela, 1996: 57~58 ) o KT X HiB R PG P oF
B BRI ST, SCRE PR & IS & A TR R SRS T ool SCAR R R
SR Bri” B, AE 12 R () k. 60~64) @, Hih, WA (A
WU AR BT 20 ANE TR TARE RWEDUE SRR, T4
FE sz s VR R A 2, ook, PRk (G SCOME RSN RS )
— RIS TR T, S TR R B REIERAA LT 9 F

(1) ¥3PrETk, wiEEEk.

(2) @5 (AEscf) Bsk, REf@B e sce e/ IRmiEnE L, 1%

Q@ A Wik (2004 ) BE £ % (2015: 136~138; 2016: 39 ) 3ti% o & ik 691 m@iF A RFiL,
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JEHSCR IR iR, AT R

DL EPIFP R gIA A SO B JSRHIROR NG . e SUR, XM K3k
YT LW “SARE” , B M BAR SR m) ERmMEL, R 5
YEIB S U2 7" BIERE ( Venuti, 1998: 240) .

(3) [R] SR

(4) AR—tl, B SGRE BRI 7 —NRIE ST A TRz 0k

%ﬁiﬁj [e]
(5) gaxt—petl, H—ArEsy CEIA S @R ) F AR 5 i
S A i

(6) 191k,

(7) WA, H— P ARG E R . BOR MBI s LRt T
s ZUE R RIE AT A A2 IR S L A e

(8) MBREE

(9) AL, FERSCP R AR SO AR — D S & A A

PLESE (3) 25 (9) Mgkt g A “SCb B RRIEEskms . v
Pram i, A X PR AN SIS ], RS BETE s A
(Aixela, 1996: 60) .

. {—REW) KRREFERFRBESE TS

(AR ) ( The Grandmaster) M % 8 X BT, YR TIkESE
TN A —E . %R 2013 4 1 HZEE N B, [FI4E 8 H 23 HAEdL3E
EMYE, “BEBHRSTEA, BAMTROL = AERARE B eSS E M pr e @,
JeIRARARER 86 JR M R Bl 14 . Wil KR
TS Y SRR R Y SR, R — TR T TR . 2R T
PR B ORI (1) 56 EE R MEDUFZ Uk, fibre 20 tHhag 80 AR FF iR
NFAETE AR B, FEBIEEMNA . 20 Sy GEETT) (1989) ,
PRELAR S (R0 ) (1993) . (Hg2205 ) (2008 ) , RS (& )
(1994) . (HElE) (2002) , ZECTFHEM CBDEAEMHT) (1994) % (4
M, 2013: 65) .

AR SO DA IR B I B 2k i T, X (— RS20 ) H AR AR

@ AREHAR B E XLF: ( (—KFIF) L EMM22 54, SMEFHRRESR—) .
http://news.mtime.com/2013/08/27/1517007.html
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TR RIS BEA T N 0 26580, RIS B et o . 2B AR T3
AR 2013 4F 8 AFEILSE By (—R5RI0 ) HBEROAR . IR B T A
SO R, WAL, (HEA B FRE. BE R IrE ARk
SESFE T ICT R T IR T RIS, RGBT - PR SR R A S S
# AP SO e RO e, AN S R ARTH %, HORESE)
HES . MU LA ERARRERTSC TR 54 4 (AR TREIFAME

giit) o
x1 XHRBEBFERMGITER
ESTaNT
P R ﬂ;g” w4 1 4 2
FRERET
. N . . . . . J,_r_: . /,% .
B (Ef) Bk 24 Like this Smgle I ik —Ht—do .
reverse palm is a | The feet are out and in.
51 single blade. _
E 2 S 6 KA % &
a Taichi Xingyi
. & AT
BE + A — AR
ARk 2 style of Xingyi style of Bagua
%t 3 32 (59% )
R2 XHBHREBIFRWFEITR
oz
AR | WER% ﬁ;g“ w4l 1 P
e FFT ARG ET (o 5
R XX v L
23— Ak 9 And your impressive fist. AR AR, 7] ~ .7;\
o And you never strike twice.
Striking.
RAF AL £ o
s L E
A Fe—Ax At ik 7 You are the leaders and But in the world of martial arts.
masters.
%31 HAkH RETE IRAT R A =T
=R 3 He only taught his disciples |Your Wing Chun is a three-trick
Xingyi. pony.
N N [ R
03'1'}6 +1‘5§_,§. - }Lf\u Tlﬁjﬂ N }aéé -
. 1 Bringing together Tongbei,
#Fik
Cannon fist.
‘ T " N
Sl 5 e X ﬁﬁ%%ﬁl/%ﬁ
The old monkey. So Wing Chun uses knives.
&t 5 22(41%)

MR 1, &2 nl WL, Sifusthia o SCAe iR B PR BHIE 054 3 b, RINES (AR
AR ) BIERL . A IR — ek (LIS 3, TR AR
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WEA) , Mt 320, (5 59%; RABSCACEIMERIETIAA 5 70, EZext
— etk A IR—BALIE AL AR IS S BRRE R BRI, 6t 229K,
i H 41%. LGS ROR 2 W, SR S {0 ) R FH S O B AP R 3 S et R S
PEBHE, DIEOR BRI R 45 R SCR MR SO . A SO PR B R IR L,
RHNE B (240, Hb 19 TR BLEOR L FHARTE ) 2 T35 i85 X
TR LA — Al (8 U)o (EARARIR S SR 2 i T RIS (i “nk
FRL=AGET ) W, A TR SCAL ek B R 5 SRR A 2 ) 4
XA BR—fefl, AR ER AL B MRS Tk . SE Rt R,
BT PR (R LAt — Bl . IR LR = B ) b B —4
SCALAT, AER MR R SGREk . ik . AAIERERY S,

BEXTBLIRSCR HT A B, EF il . —J5m, P ERARSCE
PHRARIR, DM Ay B30 1o L 12 R O B O SCAR R ke ik 7, B0y
WLARFRCEE BN O IR A R O, DR A e O B HOSC S e s o5 —
Jiin, R R EROR SO BA R, AR P AR AN B X S5 AR T
XFEARARTEIEAT B, AR —RR AT BB TE, St a7 A i
FAAL PG, B A A IS T RN, DR Al 2R T A — Al
AR R . T L, SRR A 7 [ sOR SO S B Of B 5 AN R
B Z AR A, BEASRE B IR L BORARTE R SCIE NI, s 505 JE P 7
WA Hh E AR AAHIBE ST o

=, (—REIH) KARKIEZFZIF RIEGIHT

1. AL G R E0iF R

(1) Bk

X ARG ) Fa i A EROR T TIR AR 2 PR, Bk S 2R H & PRk
o “BkE” A “Wing Chun” (BiEEE ), “FBE” R “Xingyi” , “/\EH
N “Bagua” , KM ¥R “Taichi” , “HEFH” N “Yanqging” , /R
W “Baji” ,  “UEE” PN “Hung Gar” (iR ) &, BORTTIRFIZEFR
PAFRRZ A RIENF EE G AR, BaSEA S 8ee. B,  “O\E F5/\A4>
ARy ES, Biwz, 8 2. 5=k &L R /UM, H 7 LRI,
FI =7 ARERB, BIHPAS LEIE N EN (R, 2017: 43) o s /e
BN “Eight-diagram palm” , 325K HIT2E WA, VE NI S0 B Rk
T X S WO ARTE 2605 45 B AR 2= B, o B U ARCEEAE 7 SR 17 0 10 e e

76




LR AR B B AR 2020 455 134 CEE 273 D

HER PR TR, MR T S B P AR Z 0 & ek . X TEPE I WAk
BRA LN MR, A0A B TR B b EOR ST B T R

FAFE (2012: 3) $2i T “FEERIERRS)” MEE, B PR RUOR TR RS
[FET HA HR S RE RS o My SEmt R g5 R o, “HAL A
AREREI N AR Z, RERPER SRS , ORISR E S E fE
IR E A" (L 238) o SR (4505 TR,
ffE 2002 4E MG (Sl ) 7Bk, VPR T AARRIERIESR, 51
ik HFR A Z i BRI, H CBEE BRI, A C®
SEEI Ry | R E L ARTE R BIPE. BiA TR RORAE (S,
2013: 65~66) . IABHPESIH AN, BRIz S Pk B R OR R T IR 1)
MGG —, dh Wl in R BRI R I ARTE RO B2k (F
FE, 20120 238) , XIESEHRHE ARIEARE ) B -

(2) B A — etk

ZPREAUIL 2 ], Hirpz—J&:

i (1) AIF TIRETTRAENT (00:10:49, 483) ©

PiPF: 1 combined the styles of Xingyi and Bagua.

VER BT CONEY PR, X T WIEEATAE X — M Ab . “style”
A CWART AT kT CBRECT SRS, WSk, PEEHIEEE T
IR XA ERAR S LA, TR,

(3) &7 (AE3cfb) #iigek

R PEEAY T BPE, & DT 5 22 1 SO Ok B 2R R, gl (2)
B

il (2) FfEiEHT] (00:20:35, 944)

P11 Like this. Single reverse palm is a single blade.

st R\ ER R —, HEORZEGT . P NSIEINER, W%
B —m B gk, B0, DINRE TR B, 228 A
BE, AW T kA0 0y, AT ARSMUT O, MR m b, RN
LHEESIE (ABATRL, 2009: 25) o WA 2= EhfE, LR RORMIEEIZ
BEDWEEGUFHATRIPE, AR A, HOM SRR T BRI ECA mE TA Y
Fiko WIEEISCFRETIRA “Like this” |, BOE—FIGE A F4H5 15, 0N
L0 B 2 A AR R R IR AR T L FEE R CERHRE” PER “Single reverse

G X FRFIHZFRBLAEE, A, 5 HRESHHARILT,
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palm” o B TFHBIEEZZS A, BRI RRE], PR (UGS T iR
S, HIER PRI, S arm i i A MR B A . B TE
VIR e, BHIE T B SR R S R T A PR RS (TR, 2013:
65) o Ziz>% (2001: 39) WA, FHRABERILEERIBATITH, WARAT
JE R IR . P AT B R M

2. IALHHEIIF RS

(1) 2% —8tk

@ (3) PRI HRWARDTEYF (00:22:57, 210)

P11 : And your impressive fist. Striking.

B RBEA N T HEM—RNZE, HEAET 27 . fEmT—22,
JE B, FRAGESR L, sHNEFAHERT, FETFEIE (i
BEGI], 2009: 50) o PWEEET CELAZET BR AR X, R4
PRI “fist” (), WEVC S Va R TR 4t —ifk . PR iR A B
[ R 7% D8 3 o BRI SZ PR, WO T F 2 I A AL & o OB i s
BIPEE A AU S L 2 Atk

(2) AR—i

Bl (4) AREITHEIEE (00:12:48, 727)

P11 You are the leaders and masters.

BRI “UEF” 1384 “leaders and masters” ([ JYRZTAH AT I K ) |
Hrfr, “masters” Z3{H P57 WAREAR S 20 22 60 AEACTESE EHGR — I [ D)
KPR “ThRZE” 2N, WIAGERH T A Rk, i ubis
TOUENT OYIRET AR, A AN R R THEREMRASUEFER: Eh
EEAMGG T, T IAMUR— DR IR, WL TRYIREIFRIA,
TITAR 32 J HLA Pl RE DR LAt e R, H R R D e KT

(3) ks

B (5) PRATKAE L —=H5F (00:24:28, 969 )

PiPF: Your Wing Chun is a three-trick pony.

CEMREET O AR S R A SRR L, X RO R A3
B B BT R o B TIZRARHAAE SR BRRA X E R RIE, R
M THIEME “one-trick pony”  ( H&e—4Ha0/NG 5y, 5lH A “Hoa—
s K — AT @), RIS e B T kAR =R

(© https://www.collinsdictionary.com/dictionary/english/one-trick-pony
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AR AR, BT AT R X AN EOROR TS, PR R s R,
CPETOCRET MR il “spade” (57) . “pen” () Fl “sheave” (HH) .

(4) LA LIE S Bk

fl (o) ¥ THH . Mk (00:10:59, 327)

PiPF: Bringing together Tongbei, Cannon fist.

“HEET RN, XEPEE R O “hst” , %) BLIEF B
(" “cannon” , JAM ) AT, VLA XA EAIHAAT WL L0 T i Al
fITAIAN “fist” B2 R EZEAR, DA “cannon” B2 B AR

(5) &R MMBRI

H T SO e 4 B4 R e B T o LSRR, B (A B (A )
AR AR TR, WSR2 R AR o BRI TR IR, 283 X R A
BRISEBIRAESE T, T R AR MR s w1, o — a0

Bl (7) ZFREEED (01:06:47, 421)

Bi%: The old monkey.

AR BIEEEN R, B BB, R AT, e ise
— T, BT EEEMN, RS T Sk ) R T S A T . R
Ry OOFR ) Jotk, ZERAG, fHREETHLD AT, W2,
FLOWE, —SFEE, Mg, AP ERGT, A PES TR
FATE, BEJEAR, Tk iy, PiscEall, Ry, Bk B #H . R
ST, HEE, RIHFERT GBEZ, 2013: 49~50) . ZIRAAX AL EIR
BIVEEA, ANRTRETE A se Bty DRl 2 “HEEn” , HARE T &
T ORER . AR, XS IER T ATY R AR T Sh X R R AME AT

&g

T2 AR G SR IN R M EROR AR TR & T E SR A7 1A, ARSCR T,
FIZSE PR RPEATED B RS AL, SRR SO AT BRI
FIEMAEAEIE, B 12 Fhigikdi ey o f, DMBIESS M2 o0 TR, Xf
EARRIE PR BRI T IR AT ST . X (A0 ) BRI S SCF45 587373
Br)E A8 PR SO (65 TSR T SCA PR B PR BRI, 5 75 B P 5 AR
TR IR B R EEARSCA ;RIS R T SO ek B R, LARE T
TS PE EARARTE B RECE Lo SR ] 7 2Rk, A ediais M
ML, SRS AL PERPZE | PR MEREAS A EORATE, R TR Y
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HARERES), JUHABAE & BRA AR i ] Lo B L, 3 BT B
138, P SCTE e S R A AR, R ) DY T WA B R A T R R
el WAE—E R AR T (AR ) 7R3 R

AR P ESC iR SERET AR HERETER
SRV TT SZAR AN Z 00 T [ Dy SR SO, R BRSO B 2
RSO 5 B [RImE, SR AT T E BA A i@ 20, DA HL AR
SCHOR B PR ISR, i R T 8 LA SO S PR R . s A SO R
B 5 SO e Z ) AR AP, SEBLE AP b R b, v SO AR L s
EFHEA AR TBZ—
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A Study on English Subtitling of Chinese Martial Art Terms in
The Grandmaster
Wang Baorong' / Yu Jianjun’

(1. School of Foreign Languages, Hangzhou Normal University, Hangzhou 311121,
China; 2. School of Culture and Art, Zhejiang Technical Institute of Economics,
Hangzhou 310018, China )

Abstract: Chinese martial art films often feature elements of both traditional
Chinese culture and martial arts, which constitute the primary selling points when they
are screened abroad. As such, the caption translator must ensure that these elements
are properly treated so as to enable a positive overseas reception. This, however, is an
under-researched topic both in and outside of China. Javier Franco Aixela’s taxonomy
of translation strategies for treating culture-specific items requires modification before
it can be aptly applied to Chinese-English subtitling. Using this amended version as
an analytical tool, this article seeks to examine the subtitling strategies employed by
Linda Jaivin when rendering the Chinese martial art terms in Wong Kar-wai’s film 7he
Grandmaster into English. The quantitative analysis of 54 Chinese martial art terms
along with their corresponding English forms indicates that Linda Jaivin employs
cultural conservation strategies more often than cultural substitution strategies. The
qualitative analysis further demonstrates that she translates Chinese martial art terms
in a flexible and resourceful manner, thereby ensuring that the English subtitles are
both easily accessible to Western audiences and instrumental in popularizing Chinese
martial art culture in the West. The case study has important implications for promot-
ing traditional Chinese culture abroad via the medium of cinema.

Keywords: Chinese martial art term; culture-specific item; subtitling strategy;

The Grandmaster; audiovisual translation

82






