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On the Translation of Chinese Calligraphic Appreciation
Four-character Phrases from an Aesthetic Perspective

ZHU Nan-nan, GU Yi
(School of Foreign Langnages, Tianjin University of Science and Technology, Tianjin 300222, China)

Abstract: Focused on the book of The Culture and Civilization of China by Ouyang Zhongshi ( the English version of Zhongguo
Shufa Yishu by Wang Youfen) , the paper explores the translation methods of four-character phrases that are commonly used in
aesthetic expressions of Chinese calligraphy; that is, from the perspective of aesthetic equivalence between content and form sup-
plemented with such translation skills as amplification, omission and the changes of word categories to analyze the process of the
translator’s aesthetic psychology and aesthetic reproduction on the level of the words, phrases and sentences.

Key words: Chinese calligraphy; four-character phrase; aesthetic; translation
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The “Icarus” Swing Her Wings
—A study of the Female Growth in Fear of Flying

ZENG Ling
( Chengyi College, Jimei University, Xiamen 361021, China)

Abstract: Fear of Flying , published in 1973, is Erica Yong’s first novel. The novel reflects the mental struggling of a divorced
woman , Isadora Wing, who has been suffering a lot in her second marriage. She pursues orgasms and despises the traditional fe-
male role of being housewives and conceiving children and fails to maintain stable relationship with her husband. She’s been loo-
king for reliance all the time instead of being independent because her family of origin doesn’t give her enough sense of security.
The paper tries io study the cause and the process of the heroine’s growth from the psychological perspective, and poinis out the
real reason behind her seeking sexual liberation and fighting against traditional female role is that she desperately counts on some-
one who can be relied on and gives her sense of security. However, she doesn’t realize that the missing of her inner power caused
by the unfinished individual mental growth is the real source of her insecure feeling. It is through viewing the reflection in the
mirror that she begins to adopt Narcissism and accepts her fear and the real self and gradually gains her inner power, which leads
her to fly to the settlement of her spirit.

Key words: Fear of Flying ; sense of security; mirror stage; Narcissism; female psychological growth
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