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Fig.1 Elegant traditional reel mounted form
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Fig.2 Cultural relics collection method and damage
caused by incorrect
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Fig.3 Silk material aging
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Fig.4 Paste too thin by painting heart empty
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Fig.5 The splicing position caused by breaking up empty
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Fig.6 Thickness caused by uneven crease
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Fig.7 The wooden reel so thin
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Fig.8 The paper grain resulting crease
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Fig.9 Consolidating the creases and tears with paper strips
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Fig.10 Effect of contrast before and after waxing
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Study on causes of cracks in calligraphy and painted relics and methods for
their conservation and restoration

SHEN Hua
( Shanghai Museum , Shanghai 200003 , China)

Abstract: Traditional Chinese painting and calligraphy scroll relics on either paper or silk are fragile. Cracking is
the most common and wide spread type of damage. Severe cases of cracking can cause fatal damage to these cultural
relics. In this paper, various causes are analyzed of cracking in calligraphy and painting. Then various methods are
described for repairing cracks and improvements in the mounting process that can effectively reduce or avoid crack-
ing. In this way, calligraphic and painting heritage can be passed on.

Key words: Cracks;Scrolls; Consolidating the creases and tears with paper strips
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