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Research on chinese characters design on folk fextiles: case study of folk costume

museum of Jiangnan University
SUN Ye
(Textile and Garment College, Nantong University, Nantong 226019, China)
Abstract. Chinese character design is widely used in folk textiles as an important type of patterns, has the function of
recording and conveying messages, is a folk decoration art form that is not limited to time and space, and plays an
important role in satisfying visual aesthetic and spiritual needs. This study, starting from contents and design forms of
Chinese character patterns on folk textiles, discussed the underlying traditional concepts and mode of thinking
conveying by the Chinese characters design based on researches and analyses of Chinese character design on folk
textiles collected in the Folk Costume Museum of Jiangnan University, and further elaborated the influence of dyeing
and weaving process on design forms of Chinese character patterns. Chinese character design on folk textiles, as the
carrier of traditional culture, zeitgeist, and personal emotion, has rich spiritual connotation and is diversified in visual
form.
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Fig.1 Chinese characters of auspicious meaning
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Fig.2 Lyrical Chinese characters
1.3 HUEHXF
XS S A W i it Bk H Y
UL 3 s L E N EE  AEAL W < B A, i
S, DLVE FV R SCFAAE R B SO R 3280, 8 S0 ik
MR IE AUl O 2, R S R AEAL 2 W
VER RN A0, 45 B AP Ak . BERMAEH 22T, 2
XA PRI —FR PR R B T W BHE A, 2 FE =
KR AT M R Tt IE  BRor T R T TEAE R Y
R HNG A b, R A IR A B R, 5541,
TERRE DT 4T, B B B AR B AR TE: < Pl
Tk, S S5k “ B IG5, B IH S8 S e kL T L

B3 HfbkT
Fig.3 Enlightening Chinese characters
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Fig.4 Chinese characters for identifying
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Fig.5 Handwriting and calligraphy style of Chinese characters
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Fig.6 Creative style of Chinese characters
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Fig.7 Associative style of Chinese characters
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