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The Beauty Lies In Details: The Translating of Literariness 

——With Goldblatt’s The Moon Opera, an English Translation of Bi Feiyu’s Novella Qingyi as an Example

Zhou Ye

School of Humanities and Social Sciences National University of Defense Technology Changsha 410074 China

Abstract Literariness lies in the heart of literary works consequently the translating of literary works attaches much emphasis to 

the representation of literariness Viewed from the textual level a successful recreation is embodied by a dedicate rendering of such details 

as the narrative structure the rhythm and the unique rhetorical devices coined by the author Hence the translator is required to interfere 

in the forming process of the meaning and recreate with innovative talents Backed up with Benjamin’s well-cited theories on literary 

translation a further analysis on the advantages and disadvantages of contemporary fiction translation on the part of literariness is conducted in 

this essay with the American translator Howard Goldblatt’s The Moon Opera an English translation of Bi Feiyu’s novella Qingyi as a perfect 

example
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2011 124

Her singing had the same depth of roots and 

breadth of canopy as ever and Bingzhang was 

deprived of even a moment to be surprised as 

unexpected joy flooded his heart and a greedy 

yet remorseful Chang’e materialized before him. 

With his eyes shut he thrust his right hand into 

his pants pocket and curled his fingers to drum 

the beat hard soft-soft-soft hard soft-soft-

soft Goldblatt & Sylvia 2007 26

2

2011 203

Dressed only in a thin opera robe Xiao 

Yanqiu walked out into the snow and arrived 

a t  the  thea te r  en t r ance where  she  s tood 

beneath a streetlight She glanced at the snow-

covered street counted a beat and waved 

the bamboo flute She began to sing the same 

Erhuang aria slow and meandering to a lyrical 

rhythm and then to a strong beat leading to 

a crescendo Goldblatt & Sylvia 2007

123
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2011 191

He sat there with his legs crossed his 

f ingers  wi ldly  tapping  out  the rhythm

like five little monkeys scampering down off 

a mountain Goldblatt  & Sylvia 2007

109

3

1

hard soft-soft-soft hard 

soft-soft-soft

2 1

counted a beat

beat the 

beat of the music is the main rhythm

3

tapping out the rhythm

2

2013 109

2006 83

4

!? 2011

113

People pegged her as an emerging star

even at nineteen a natural for the role of a 

heartbroken woman Everything about her

her eyes her interpretation her enunciation

and the way she tossed the water sleeves of her 

costume was imbued with an inbred aura of 

tragedy sad melancholy and fanciful At the 

age of fifteen she had appeared on the stage as Li 

Tiemei in the revolutionary model opera The Red 

Lantern Holding her lantern high as she stood 

beside Granny Li she had evoked no sense of 

incorruptibility no thundering spirit of never 

leave the battlefield until all the jackals are dead!  

Instead like autumn winds and rain she’d left 

her audience with feelings of intense melancholy

so angering the old troupe leader that he shouted 

at the director Where did you get that little 

seductress? Goldblatt & Sylvia 2007

10~11
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her eyes her interpretation her 

enunciation the way she tossed the water 

sleeves of her costume

5

2011

152~153

But she had never really been a girl In a 

way she had been born a woman an enchanting 

woman a bewitching woman a woman who 

could plunge you into bottomless sorrow with 

a single look Goldblatt & Sylvia 2007

62

2006 85

2002 32~33

6

2011

155~156

By the time of the opera narration Xiao 

Yanqiu had successfully shed ten pounds She 

was not losing weight so much as clawing it 

off with earnestness and considerable pain.... 

She was determined to  claw off  twenty-five 
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pounds returning to her weight of twenty years 

before for she was convinced that so long as 

she shed those twenty-five pounds her life of 

that period would return The morning light of 

those days would once again cast her peerless 

figure onto the earth Goldblatt & Sylvia

2007 67~68

claw 

off

peerless
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2011 154

Songs are the primary element of Peking 

Opera To speak the lyrics is commonly called 

narrating an opera The performer atomizes 

the narrative turns it into countless fragments 

and detai ls  and transforms the  character’s 

emotion be that anger happiness pain or 

melancholy into a word a smile glance or a 

flinging of the water sleeves and then folds these 

all back into the performance as a monologue

and aria a recitation or a stylized gesture

Only after all these have been reassembled and 

molded into alternating spoken and sung lines 

can the actual rehearsals begin Goldblatt & 

Sylvia 2007 65~66

2008 329

2006

316

emotion

a n g e r

happiness pain melancholy

be that

anger

happiness

pain

melancholy

word



2014 2 226

24

smile

glance

8

2011 123

She had put on weight but was as frosty 

and aloof as ever emitting coldness like an 

air conditioner Goldblatt & Sylvia 2007

24

frosty 

and aloof

9

2011 125

But then she stopped looked around

distracted and glanced down absent-mindedly 

at her shadow short and squat in the early 

af te rnoon  sun almost  dwarf - l ike It  was 

virtually shapeless like a puddle of water

She couldn’t take her eyes off it When she 

stepped forward her shadow crawled ahead 

l ike a  giant  toad Goldblat t  & Sylvia

2007 27

10

2011 123

She could seem as formless as water giving 

the impression that she would meekly submit to 

oppression and abuse But if you were careless 

enough to actually come up against her she 

would turn frosty in the proverbial blink of an 

eye and was capable of bringing things to a 

shattering conclusion through sudden and reckless  

actions That is why the dining hall workers at the 

drama school all said We chefs use salad oil 

Goldblatt & Sylvia

2007 24

cook hook crook

by hook or crook

3

11

2011 144

Obviously a master banquet-goer he was 

blessed with an admirable capacity for alcohol and a 

keen sense of when to stop Bingzhang had put on 

a good show supplying plates of phoenix head
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and leopard tail the alpha to omega 

of any successful banquet Goldblatt & Sylvia

2007 51

3

supplying plates of phoenix head pork belly

and leopard tail

12

2011 118

This time the upstart had gone too far

Just because she saw the world immodestly was 

no reason to speak that way Still smiling she 

gazed at Xuefen watching her passion slowly 

cool

What about you? What kind of Chang’e 

are you? A bad luck woman a seductress

a nymphomaniac! Imprisoned on the moon 

and unable to sell her goods!  Xuefen rose 

up on her toes the heat of passion returning

Goldblatt & Sylvia 2007 11

Imprisoned on the moon and unable 

to sell her goods!

13

2011 151~152

Qingyi is one can almost say a woman in 

name only or better yet Qingyi is a woman 

among women the ultimate woman and a 

touchstone for all others She appears on the 

stage where she sings signals with her eyes

and gestures with her hands all components 

of so-called performing or acting yet 

never more than simple movements from daily 

life She makes you feel that life is just like 

this every woman walks like this and talks like  

this If you are not that essential woman

even if you were sitting on a sofa at home or 

perched at the head of your bed you would 

be  a  bad  pe r f o r mer becaus e  you  w ou ld 

be acting and the more you acted the less 

you would look like her Goldblatt & 

Sylvia 2007 60~61

a woman in name only

a touchstone for 

all others
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