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The Beauty Lies In Details: The Translating of Literariness

——With Goldblatt’s The Moon Opera, an English Translation of Bi Feiyu’s Novella Qingyi as an Example

Zhou Ye
( School of Humanities and Social Sciences, National University of Defense Technology, Changsha 410074, China )

Abstract: “Literariness” lies in the heart of literary works, consequently the translating of literary works attaches much emphasis to
the representation of literariness. Viewed from the textual level, a successful recreation is embodied by a dedicate rendering of such details
as the narrative structure, the rhythm and the unique rhetorical devices coined by the author. Hence the translator is required to interfere
in the “forming process” of the meaning and recreate with innovative talents. Backed up with Benjamin’s well-cited theories on literary
translation, a further analysis on the advantages and disadvantages of contemporary fiction translation on the part of literariness is conducted in
this essay, with the American translator Howard Goldblatt’s The Moon Opera, an English translation of Bi Feiyu’s novella Qingyi as a perfect
example.
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T AXA R SRR B A I Bk
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B, EESES AR Bl SRE5K
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G v RAE R . — Bk, E 154
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MR ESEL , SEHEEZET . TN, &
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MR, RATEZN “HR” 2 LA
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FATRIH 0o 098] ERRIG, JE4 T
4%, B TR T, ieE 7Rk, —4
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2011: 124)

Her singing had the same depth of roots and
breadth of canopy as ever, and Bingzhang was
deprived of even a moment to be surprised, as
unexpected joy flooded his heart and a greedy
yet remorseful Chang’e materialized before him.
With his eyes shut, he thrust his right hand into
his pants pocket and curled his fingers to drum
the beat: hard soft-soft-soft, hard soft-soft-
soft. ( Goldblatt & Sylvia, 2007: 26)

] (2) = AEHERK GG — S W0 ) Ak ke A ik
TE . WoRBERE R TH w7 AT
o HKE T REPHSH—IR, BA4H
CHGE TR, FINSESET a7, thIrs
TR, AR ERIH & AR AR K
o (BERSE, 2011: 203)

Dressed only in a thin opera robe, Xiao
Yanqiu walked out into the snow and arrived
at the theater entrance, where she stood
beneath a streetlight. She glanced at the snow-
covered street, counted a beat, and waved
the bamboo flute. She began to sing, the same
Erhuang aria, slow and meandering to a lyrical
rhythm, and then to a strong beat, leading to
a crescendo. ( Goldblatt & Sylvia, 2007:
123)

Bl (3) : WERME T, ZAZETEE
T MEERCE RRAR, TR FIHE AT L
BT, FOof—ARBEEE. (BRE,
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2011: 191)

He sat there with his legs crossed, his
fingers wildly tapping out the rhythm,
like five little monkeys scampering down off
a mountain. ( Goldblatt & Sylvia, 2007:
109)
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B, dE B REE R e . BT
W IR, HAR MR . — Rl
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TEME IR | RIS E S B 2 RS X [
B, EREOCHECRN B SAER IR, B
T Sy R AR B P . XM
BESOR | GEEER AN —AEEL L. AT

ANRE WS AE 2 5 AR ) 4 RBUR NS, LK
WA 2R BE HEm E B
iRt AR TR 2 . R R AR S ', I
PR T AN AR R B B A S R
WREM AR B — MER 5 . WAERE 0]
AAEREM” o X—Ba i S RN REZ
=, oAl T ARV EE. Ko S
VER B R — AR, — HRES A,
XAER ) F X FHEWRIE R T RF. —
DIANEE A, —UHRELIE S, — Ui il
=7 (5K, 2006: 83) .

Bl (4) . HILZ R RACR AR — Al
Wy Aed, weER. TR, tF. BEAA
KRR IE E — BB RAERIE, & LT
HTFEBRAN, BT HILREE, PURIRIE
& SR TS AR ROA A (L0AT e )
R H I — AR R AR IR, il i 28 LT L AR
W B, B — R, B
TARRFRRATEG” B A, E
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People pegged her as an emerging star,
even at nineteen a natural for the role of a
heartbroken woman. Everything about her—
her eyes, her interpretation, her enunciation,
and the way she tossed the water sleeves of her
costume—was imbued with an inbred aura of
tragedy: sad, melancholy and fanciful. At the
age of fifteen she had appeared on the stage as Li
Tiemei in the revolutionary model opera The Red
Lantern. Holding her lantern high as she stood
beside Granny Li, she had evoked no sense of
incorruptibility, no thundering spirit of “never
leave the battlefield until all the jackals are dead!”
Instead, like autumn winds and rain, she’d left
her audience with feelings of intense melancholy,
so angering the old troupe leader that he shouted
“Where did you get that little
( Goldblatt & Sylvia, 2007:

at the director,
seductress?”
10~11)
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Bl (5) : FRMIRMARZZS, WRE
WE—N LN, —DNRBEANLN, —PRIF
TN, —MRA TR LN, —MbER
—HREUERES RN . (B RS, 2011:
152~153)

But she had never really been a girl. In a
way she had been born a woman, an enchanting
woman, a bewitching woman, a woman who
could plunge you into bottomless sorrow with

a single look. ( Goldblatt & Sylvia, 2007:

62)
M EEEZyT  CXUE RN . KA
Jeih” . “RAImE ST W TRE, 4k

(1] LA . BT AN [l D0 T o de H B R R
N LB S . 358X — & B AE I Bl R 00 HE
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W N IAT VAR, Ay~ 7 XA

22
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A . CWEZERET . BLERT . K
. X" . “ENT L BT SR EER
EZZ MR L2 A, BB, &
SEARA, REHTETT T, s IR . X
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TEARMEER (5HM, 2006: 85) o “RFEMEM
B S A ERRHE, HH A — TSR i R 6
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H— 27— 84, B TRRE
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T OUEEL, 2002: 32~33) EESOWHE KFERIE
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B ORFDUFFHBRIEE

Bl (6) : BURBIBAERTEL, MKC LM
H O S ERhmE 7Y s TN i, &
FEFKAEAE “B BB, wifdiEm—ut, B,
ACAHERKFADITT SO AE U B 8 H — i — it
PR ERSMR, THIME - KRR E ENE O
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W5t — € LM B 5 B S e R b, R
K. . BeE, FHER. (BEETF, 2011
155~156)

By the time of the opera narration, Xiao
Yanqiu had successfully shed ten pounds. She
was not losing weight so much as clawing it
off, with earnestness and considerable pain....

She was determined to claw off twenty-five
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pounds, returning to her weight of twenty years
before, for she was convinced that, so long as
she shed those twenty-five pounds, her life of
that period would return. The morning light of
those days would once again cast her peerless
figure onto the earth. ( Goldblatt & Sylvia,
2007: 67~68)

R A S R — MR, ik
ENGTFHE B —l, —F, 18, =Ed, H
A X FERIE T A BEATIAE IEBRRIE RS b, A
SRR o O IR, KRR
B BE D OB R B, ST “claw
off” XANVELE, KFHEERMA T, &A
ENGAATRZ] . i 5 | SOR AR Pl i) — &5
2 RIS NG T 116 SN 01 N 3 S w0
RIK T LTSRS B AASRIER A @, ERIT
SRR B —A “peerless” KL,
RITALAGE T . A, BRSO TG R
AR, “FERWEE G B —
E R E L) A TR B —— AR B 2
v

AR K, X—TRor DUB M2 T R Bk
FEAN, JRSCBCIRG & 25, X —ME
FACHA — A7 . IR FROY RN, . B,
TEGIER), FERAF XL, HEHR XN —
W, FRAEFRHR S & 20 e S Sy, E
F T [ 21 7y 5 1 WRGE DL K DU B SR 2 3L
A, BRI DOB I T R
RS R RN IR R, A RETCM S0
RIEVE & 450 LTI s s 53 1 . @
AR BE, FEEREHAE . . B,
AN F 5o A5 B AR 16 o ASHEW) Bt il
HAE A 8oy A%k, 82 3l 25 8 3% 0 R AE
( Benjamin, 2002: 253) .

B (7) : —EBXA MBI . i
AR BERR, RIEAHE TS h— AT T, A2
BT SRR . AT, B — IR SRR )
—R. & —E. % —H. —K. —#.
—%, BE—F. —&. —&. —R. & —
K. —AEEE. =AM, =AUk, )i,
AR A, BB & 4T BE, BHEE
Ak, BERR, BREN—BEn, —BA

Weo vidad e, HEGM BT EIET G, (K
T, 2011: 154)

Songs are the primary element of Peking
Opera. To speak the lyrics is commonly called
narrating an opera. The performer atomizes
the narrative, turns it into countless fragments
and details and transforms the character’s
emotion, be that anger, happiness, pain, or
melancholy into a word, a smile, glance, or a
flinging of the water sleeves, and then folds these
all back into the performance as a monologue,
and aria, a recitation, or a stylized gesture.
Only after all these have been reassembled and
molded into alternating spoken and sung lines
can the actual rehearsals begin. ( Goldblatt &
Sylvia, 2007: 65~66 )

KB nNE R, RASHAS,
TSR SR, TSEPTANR, SCREHT
fair”  (H/NE, 2008: 329) , S0
AR, WE RS R BFEINL, S
PR 5228 0T LUTE 5 045 D eI,
BRI T O BHETE, 2 RSN
HAEMERIBEARZL”  (HZiR, 2006:
316) o VORI ERAGERE, RS SRR
HY T ZE R, ORI R, TR A
MGy . FEAMCEAET I EXGEE, B4
TET25 . SR T S IUTCE e, A T—
FPPESIER SRA R, B TEURSE, —
R SR . Y

RfESCREE, FEMET “emotion”
FmE R B iR, HoREEHE “anger”

“happiness” . “pain” ., “melancholy” %
), [HIEFH “be that” MYZEHITTISEE, (HIL
TERAL “HERAL” B IRBESE AL R B
R, ARGFHLORTE TR SCNTER TR . 36
SRR, P i A PR R . T < —
wm., —&" HET 1 &
.~ fE¥ T “E” (happiness) , “—
Piv —%" L4 w7 (pain) A “PE7
(melancholy ) , T “—#f. —%" MI5E4 Al
BRT . 7. —E. . T KK
“—i)” (word) , “—EE, —&" HF|T “—

113

(anger) , —
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%" (smile) , “ZEAH” ANE, Mg R
(glance )

ST, B SO 7R SR L%
AT IR, AR, AR .
FEEAZINEIEEES . TR EZL, Ji—
JIEWA EMRE IS . A ARSI
&, BFRARNZ REALWE, BATRN
TeikEL .

TEI AL KX AN NYTE R, VEE A
TREHHZAMERE, T, N W
FEFERER RIS, BRI GRS IAA
i, FERALL, EALSAG L Z/E. T
B LEILITE e 50

Bl (8) : MLMBIET , NAERMR, &
—awiE, BN RS R, (B,
2011: 123)

She had put on weight, but was as frosty
and aloof as ever, emitting coldness like an
air conditioner. ( Goldblatt & Sylvia, 2007:
24)

JFESCH N “YoTE” FIESTE R BRR
ek, MRSl AR =50, BESOUMREE T X
AR B e, AR R SRR,
N ReRKTE By V%, AHHL R R frosty
and aloof” , WEHRLHIKFEZE, SO IRHbRE
6%, Toalia L ENAIANERME. R0
RPN, FEATiR TR A SRR R
B2, A ANmzm4s,

Bl (9) : MEMFKILT %, RMEFACD
WE. BUEIERATG, MR FARE,
JHERD, ARG, RS A S B3,
SIRASTEH) B A AR T, Db
R —K . AEMERKTERTAE TILRW, i EiSsE
1§ E KBRS AT J LK. (B
K, 2011 125)

But then she stopped, looked around,
distracted, and glanced down absent-mindedly
at her shadow, short and squat in the early
afternoon sun, almost dwarf-like. It was
virtually shapeless, like a puddle of water.
She couldn’t take her eyes off it. When she

stepped forward, her shadow crawled ahead

24

like a giant toad. ( Goldblatt & Sylvia,
2007: 27)

Bl (10) : EXANLZNFREAAN, —2%
— LRI B E R, A REUK, (B,
PRERE—AVNOEAL T, BZHRE) TR A nT
REZERE UK, FECNIANN, H—RhEaEm Lok
PEBIT B VR ERE . B LU &4 B A AT
wih:  CREMBERERI, PIEAREREK.

(H®5E, 2011: 123)

She could seem as formless as water, giving
the impression that she would meekly submit to
oppression and abuse. But if you were careless
enough to actually come up against her, she
would turn frosty in the proverbial blink of an
eye, and was capable of bringing things to a
shattering conclusion through sudden and reckless
actions. That is why the dining hall workers at the
drama school all said, “We chefs use salad oil
whenever we cook, and we avoid Xiao Yanqiu
by hook or by crook. ” ( Goldblatt & Sylvia,
2007: 24)

BB R IME IR AE R SO KU, 2R T TR L
B H5r5E5r. —h) “IZiliEZEhh, Bk
BIAGHEFR” WSl F AR DUF R,
LIRfEE MR E, RIEZME. BRI
Mk T “cook” . “hook” . “crook” , I
EMEE LR, Ho 0 Hisesl T8
ORI, [EEF, 2J1E “by hook or crook” FRIE &
WU A5 JEOC B S O B RAHE . AR EE
WG, BRRsEESER RS S KUs i

%

3. FIFRGEMBZA

Bl C11) - EhZEIRE Y, FREm, —&)
TR T, G —Fr TORTA Wt
R ET, mERAEG RO E, &
MR LRI, RN, Wil
B ERK . . IR, TG E SR,

(HE&5%, 2011: 144)

Obviously a master banquet-goer, he was
blessed with an admirable capacity for alcohol and a
keen sense of when to stop. Bingzhang had put on
a good show, supplying plates of phoenix head,
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pork belly, and leopard tail, the alpha to omega
of any successful banquet.  ( Goldblatt & Sylvia,
2007: 51)

CRCL L R R R, d5
PG SCRAE BRI IRk, QRCLIIRRE
EW . KR B, BRI RS, F
BN iR, BHRRE—HAN. X,
Ve B AR L i 48 W5 5 RIVRE R 3y 35 B
AR E W BT RSk B R 3IESK
(supplying plates of phoenix head, pork belly,
and leopard tail )

fl (12) : KX ZFHESS T, IR
EATR AL, B EdAIZA
FEH) ! WM EREST S, BENE
BB ZEEH 5 — i — mHE T . ZFEFRARK
i CURUE? IRV 47 &R,
PMKS, BEA—fEH! REARBLEARAHE
B 7 ZEEIRMRIN —BE—BE Rk
SHERE T o Xl — i — T B H AR AR e
Ko AR 2K b 1, SfLER
ByEdE X, BREE B S, (B,
2011: 118)

This time the upstart had gone too far.
Just because she saw the world immodestly was
no reason to speak that way. Still smiling, she
gazed at Xuefen, watching her passion slowly
cool.

“What about you? What kind of Chang’e
are you? A bad luck woman, a seductress,
a nymphomaniac! Imprisoned on the moon
and unable to sell her goods!” Xuefen rose
up on her toes, the heat of passion returning.

( Goldblatt & Sylvia, 2007: 11)

CRIEHRHSL A R 7 SR
AMEERRISTT L CIRSTT, R—FRAR. %
ZBHPER “Imprisoned on the moon and unable
to sell her goods!” , fREAWE, X—mpEdEHE
Kiw, MHIGRKERE, BT ROEFIRIZS,
R, JREEIRRIE Z IR,

i (13) : FRERBEFEEH LA, 5
T, BREZANPNLN, BRI NIIRBUE

o BRBRLTAWRER, AN, RIETRE
ke L, e, Bk, EET, g %
T ok WA R H AR B AR E)
A, BRI AR X A ——Th AR A
FEULRY, BB LR AR N, BRMAaIRAL
EHRAWE L, RkLE, REE M HERRE
T, URERGE U, EALEAME, EREEAME
Ao (BEKSE, 2011: 151~152)

Qingyi is, one can almost say, a woman in

name only; or, better yet, Qingyi is a woman
among women, the ultimate woman, and a
touchstone for all others. She appears on the
stage, where she sings, signals with her eyes,
and gestures with her hands—all components
of so-called “performing” or “acting” , yet
never more than simple movements from daily
life. She makes you feel that life is just like
this—every woman walks like this and talks like
this. If you are not that essential “woman” ,
even if you were sitting on a sofa at home or
perched at the head of your bed, you would
be a bad performer, because you would
be “acting, ”
you would look like “her. ” ( Goldblatt &
Sylvia, 2007: 60~61)

JAC “EHRREBEETRELEMZ AN BN
— R ZI8), AN )RS, dRIFRATD
L RAGER ) AL, IEFE H B
gk, ¥ “a woman in name only” , & “IY
IXHE A L R A NN, BT PR A TR
#Z. “HRERZANRENT o WEn”
AE—Fh R AR A, B A L —
40, BRTLLE MR Rm, TR i )
HIREER TR, SIH Y TR B B — )
g, TEXHSEhRAR, “HR Ak —
NN ERBRELN (SR —A 2K
BZe N ) P SEFEL. i3 “a touchstone for
all others” B2 “XHAMAMFEIAEA"
RIPALEGE e 1.

B, 7R RM204EH, R EEIIF
THESORBLY AR ENSE, XA A

and the more you acted, the less
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TN CEENELF . AN EERIRLL
G, W, ERE RN, XML T IEE
G UTREE AR B R E MR . T AEIE204E
A BEE L N e, B AR A T AR
PEITWE (2009: 72) FR, WATER AR
AR B FC I D AR oRE AN R [ S0
B SCRA R 1 VU T AN 55 AR L]
Fro 1ERETIXA KIBIE S8 L0 A [ B s
AT, WATAEARH B X de] LL
FEWCESRBER TN, IR E S R T
FOAMRNIIRST

The Moon Operat:i& &L 20074F R 1Y %%
Vi o AR A 1R 22 0 0E 0 R B Emai I 8 N, 5
T Sk th LU & A R O 5 1) ) B4R =

B, “BEENEXNSEEE" (=i,
2009: 46) , “EAMGEFEESEOBLT,

B IR — /N o3 F O B 132 3 BB 33 ) b [
AN A . SR E X WA R, T K
FENVE” (B, RIT, 2013: 96) . WiZ
8, E PR A s S L RS 1 A BRI A R S
W Ty, ESCERSER T CERRT W
F—. HIEE “EhHE BE-ANRK
AL TR, FATE AL T X — % K TFEW
VI B o TEMEIY B, —Jr &P ERY
RAER BREEIGER N fE WL, FEiEiiE#1%
HWEZ MR S5/, S— 4w, REREE 7
B ) SRR SR RE 07, FER P IE Y 1) AR R
HRH BRI B A —FE R, H, IEW

B S ALY, B SR H E 0 F K S S
#WiF T, AREIEX Dol s T (R,

2009: 46) o MWE 2z, BHEXPEE AR5
AR SRR AIE 1) ST MR I A A T4 B INIR R . A
bb, RUE B iR S E RS R Ok i 2 SOARAINA 2
M2 /0 A SeBie, (HHAn AR E Py Z RS PEIE R
it e i ARRE, AR “RAEME AR ¥,
ARSL K 5 1) SE A5 43 LA B2 22 Wi R PR AR 223l
INETE | FRER (2011) . 3K (2012) | 2=
B (2013) ZEMCRFEIAEERT (EAR ) JFEA W
B UL T 4 R, A HPE e R v [ 2
RO ST R BTN A A i .
VE, Rk, BRSO FEESAS, IR
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FEAE A SO AR IR, A e s W AT S5 Bt
FA R o

I FFIET - k%) (2010. 8) 5y, it
RCEE DG =B BRI P ;
TRk SRR S0 e X
PR o PEIRRBREREE (2012 113) 41K
S BT CXPROE S IR o i E S AR
VER S SCEF (2003: 314) $21, 2022 K E
RN KIFERZ iR “FEiEE LRI TAH
2 o MRUMERIIEEE, R AL ELE S T
PETHREMAE IR M & . R BRSSO i A
B oW EIMAIEDR), bREECFHIENEN
SCFEPE SRR T RE A I AR AR S B B . AE
PESCE e AT MEET, T EE
PSR EHEAETH, B2 R “p
B2 2w, BIEmR A N LS
EABAE, RO SN THEIBR T, EAA4AE
Al RS E 2 A

INERRE) R R SR, NS B,
TEEER BRI “BOR 2RI ER SCFIE TR
LEE" (KISE, 2008: 94) , [FE T
SRR RSN (SRR, 2010: 18)
) —Fp P& . IEWSE S AEAGHAE — A,
FOVESAR ST ER], AR MER, #AH
B L AVE St R SO B SRR BT g AT o PSS
WA, AABEEFECREEOR, BEETE S
ok, PEdhE R E AT EEGE . ST
FLU G RSO it B s, (HAE SR
SR TSRS, FIARER S A B
A I S RS —— S5 il H BB ZOMR
DTS CSCEEIEE ERN TR R AR
VO, BPEEE SO R AR AR B I L oD
Bk, IR SRLLETTEMAG R, 7 XA

R, RN e MER, SO A
(=
R

OFRK “SCAE" IS, T2HPHRE (1998), FF
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