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The apparition of these faces in the

crowd;

Petals on a wet, black bough."”
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A poem should be equal to:

Not true.

For all the history of grief

An empty doorway and a maple leaf.

For love

The leaning grasses and two lights above

the sea—

A poem should not mean

But be. "
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Sun behind the hills
the fisherman ships his oar
and drifts into shore
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Your absence has gone through me
Like thread through a needle
Everything I do is stiched with its color. ™
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the silence a droplet of water trickles
down a stone.
UGN M BRI fF e 22 57, (HIE the
silence a droplet of water trickles down a stone 1F:3%
IR AR A e AR Y 22 A1)
MR HIZL ANBDRE (B#H, HiE
g m——payes ) U
Ah, i end in shadow, AJHP T BRI B,
AU H AR AR 86 o PIAT AR R AR R R R
Fb#g/b, 4 Porno Movie 1
the dog runs after the stick
i pretend to throw.
ORE @R P TR R, EARG AR BL T AR
T FAR W] FLSE A D REFN A AR 1 T4 o
(v9) FEHES Ao 0BG 09 2 F 1k
SN, HEFA TR R R A H AR

AR AL, BAZ IR 22 5700 2R A 5
Ak, M2, WA A ERFETH
AR P15 ComiE P A O B e R A
HEET ). FE (R EoRF A ),
AN 30 AR 108 T B —— R R R ) e AT 4
MFEARTF-BL, W “Hrinl” (1 Hcre s
WOk Z BTN ), i (Bik—FY, 5
AR IR B e i ), JLP R A T Re
IRAEDETE /) B 77X S 22 SRR ) AN
ATBDRYEEER o EanFRAT AR FE e AR Y ] -
T/ BRNAL/ KRDFT (Fik

mE o HEEA—KE)
g —E AR AR, 2B AR TR A A
RURPRG P A —— PRUBCFIRR AR, , (X SEf e B
TRENIARERZ EA BN, e A4
R 5-7-5 &1, AUIF “X7, AFE
(FRBEKR )

it EIRATE B, S B AR ER
WRA R, ATt —RR. 4, BTk
JEUR , A A WP B AR AR AR 5y
WA S g7 DL AR R E R S
Z 1Y Jane Reichhold %5 A A0SV E—HEELLEH

=. HREEHRER

(—) Jane Reichhold #9HE &) 3L

]« $LH24r /K 4% (Jane Reichhold ) ZEHEAE
VAR ] 3l e AN S | PR, Rk XY
THGEARR AR, R EIE A

P B IR AEAE CIBASE BRI ) ' — S
PLBAES - 52 WiF(Robert Frost) TG L,
FEA TSR BRI AT ISR FLIN 5 dtl S
SUNRS R EARTE, DEIVEHE) e Z sy,
B B, AT DAERINE T BAR, hid
if R F2 K S Iy Sy N Y . B4, B
AR BT AR M TR S ) 22 < WP AR
W DL R3Sy — et 2 R B B WG 7 i 3247 /R 7
18 55— S0 CHERIEAR Y™ B AR BAR S
T E o AFAIRESE — T IS E A B, X
SERINA P T e AL, i, B,
IS 22 2, AT A DU DA H AR U e v 4 45
NI N ZAR S R kY, bean “E k.
FAN CHUY ) B, UM (S0 ) R/ (&
U & 9) S5, Teftke “R” m, RiEf/RIE




523

B A BGGRARFAE K EELh 45
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the whole sky

in a wide field of flowers

one tulip.
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across the arroyo

deep scars

of a joy ride.
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A Review of Contemporary English Haiku Writing and its Theory
YANG Chun

(Institute of Law and Arts, Anhui University of Technology, Ma’anshan 243032, China )

Abstract: Although English haiku comes from Japanese haiku, it has its own stylistic features because of the idiosyncrasy of the
English language. The theory of English haiku follows the classic principle of Japanese haiku and at the same time it absorbs a
lot of modern western aesthetic concepts. This suggests that the writer of English haiku should adhere to the principle of
Japanese haiku ontology and at the same time he should advance with the times and adopt contemporary western aesthetic
techniques.

Keywords: English haiku; haiku writing; theory
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