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(1) Married three days, | go shy-faced,
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(2)

To cook a soup with hands still fair,

To meet my mother-in-law’ s taste,

I send her daughter the first share.®** ( )
Three days after the wedding,

Her duties as bride, she saw.

Off she went to the kitchen;

Made soup for mother-in-law.

Not knowing what’ s to her taste,

What’ s the best to do, she saw :

She must offer some of it -

For trial to sister-in-law. "% ( )

Sheu “ myn “ hern , , ,

3)

(4)

(5)

(6)

Before my bed a pool of light ,

Is it hoarfrost upon the ground ?

Eyesraised, | see the moon s bright;

Head bent , in homesickness I’ m drowned. %% ( )
I wake, and moonbeams play around my bed,

dittering like hoar-frost to my wandering eyes;

Up towards the glorious moon | raise my head,

Then lay me down —and thoughts of home arise. ™' ( Herbert A.

Athwart the bed

I watch the moonbeams cast a trail

S0 bright , s0 cold, o frail ,

That for a gpace it gleams

Like hoar-frost on the margin of my dreams.
| raise my head , —

The splendid moon | see:

Then droop my head ,

And snk to dreams of thee—

My fatherland , of thee!™* (L. Cranmer-Byng)
So bright a gleam on the foot of my bed —
Could there have been afrost aready ?

Giles)

“ In
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Lifting mysel f to look, | found that it was moonlight.

Sinking back again, | thought suddenly of home.™'® (witter Bynner)
(7) Seeing moonlight here at my bed,

and thinking it sfrost on the ground,

| look up , gaze at the mountain moon,

then back , dreaming of my old home. ™" (David Hinton)

(
) 46 10 5 4( )
( ) p
, , MY my”“it”

moonbeams play around my bed  moonbeams cast a trail , “ "

; ( from on then with, ),

| , : (3)
(7)  Hinton , , ,

, ’ [12]80 1

»[10] 5-8
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1.
it , and but
2. , (hypotaxis)

(parataxis) “ ,

' » [13]269 - 274
[14]70 , ’
, , Huang John R. Ross
“ " (hot language) “ " (cool language) ,Ross , oo ,
[15]85

“ He went into his room and took off his clothes’
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Huang ,Marshall Mcluhan(1964)
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, “ " “ " Robert Frost
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Trandation of Subject Ellipsisin Tang Poetry

CHEN We-ying
(Institute of Discouse and Cultural Studies, Zhejiang University, Hangzhou 310058, China)

Abstract : Subject ellipss (also known as " null subject”) is a common phenomenon cross
linguistically. But Englishisprobably least known as alanguage in which subject ellipssinfinite
clauses may occur. In fact, English is known to be a highly grammar-oriented language with
resgpect to impermissbility of subject ellipsisin finite clauses and extensve use of dummy subject
to keep the subject postion filled. That is to say, subject ellipss is not commonly seen in
English. But subject ellipgsin Chinese is the most common phenomenon, whether in spoken or
written discour ses.

The differences between English and Chinese ellipss can only be explained by the specific
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context of culture. Because the cultures are different, there will be differences in elliptical
expressonsin termsof structure, meaning, function or uses.

If we say English is a highly grammatically-oriented language , then Chinese a semantically-
oriented one. Based on the study of the trandation of subject ellipssin the Chinese Tang Poetry ,
the differences between English and Chinese cultures can be identified. The difference between
ellipgsin English and Chinese not only derives from the differences in the two vastly distinct
languages, but mainly from the culture that supports and constructs these languages. A cultural
perspective is adopted in the article with a view to further understanding the different
characteristics of both languages and both nationsin terms of their ways of thinking.

Chinese culture is more emotional , sendtive and intuitive while Western culture is more
intellectual , rational and theoretical. If we compare their orientations of the use of language , we
see that the Western mode is largely " direct , explicit, verbal" , relying heavily on logical and
rational perception, thinking, and articulation. The manner of expresson or style often seems
unnecessarily complicated and abstract. In the East, the primary source of interpersonal
understanding is the unwritten and often unspoken norms, values and ritualized mannerisms
relevant to a particular interpersonal context. Thus, the Chinese mode of communication is
indirect and implicit in which a lot is supposed and implicitly said, or vaguely said. Westerners
tend to ind st on making very explicit arrangements and use language in an instrumental way.

Western culture and its way of thinking tend to be analytic, i. e. taking thingsin isolation
from each other. Consequently, their language, English, for instance, would tend to be more
elaborate with regard to the meanings of speakers and hearers. In contrast , Chinese philosophy
and culture as a whole tends to be synthetic or hodlistic, i. e. taking things in relation to one
another. Asaresult, in their ways of speaking, they tend to be economical , hence elliptic and
vague in their use of language, snce the cultura pattern of thinking will have aready’ filled up
the gaps asit were.

In the study of the trandation of subject ellipsisin Chinese classical poetry (especially poems
of the Tang Dynasty) , it is found that most of the elliptic and vague expressons have been
trandated and trandormed into complete, definite and explicit ones. The great pity is that the
essence and artistic conception of the original poems are to the greatest extent sacrificed and
become tasteless. In the original poems, the poet himself is lost from the lines. He smply
arranges all the things, stuations, symbols and images into a relationship of harmony, leaving
readers great space to feel , think and recreate. In the trandated versons, trandators use such
different pronouns as " I', "my", "you', " she', etc. to refill the gap, thus producing more
dramatic, prosaic, intrusve effectson the readers mind. It is assumed that the poet’ s state of
mind cannot remain intact in the process of transcoding from one language to another. Though it
iscommonly believed that trandation isto alarge extent dependent on the cultural senstivity, it
isprovedin this article that trandation may well reflect the differencesin a culture in a deeper
sense.

Key words: subject ellipds; Tang Poetry; culture; untrandatability



