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Theory of History” or’ Subject of History”

Regarding the subject definition for the research scope of

Chinese history of painting and calligraphy

CHEN Zhen-lian
College of Humanities Zhejiang University Hangzhou 310027  China

Abstract In terms of the theory of Chinese painting and calligraphy concepts like* calligraphy studies”

‘ calligraphy history” “ painting studies” “ painting history” “ sigillography” and” sigillography history”
dominated the history of theory of Chinese art for nearly 100 years. These concepts have enjoyed an equal
footing with those of literary theory” and’ music theory” . However while the literary circles have witnessed
a major transformation from the general idea of° lun” studies or ology to modem concepts of literary
historiography literary criticism and literary esthetics no such a transformation has ever taken place in the
circles of painting and calligraphy. Starting from the perspective of* literary history” the paper addresses
various subjects” of historical studies including the® history of painting and calligraphy” “ history of
Chinese painting” and“ history of seal cutting” while analyzing and challenging the classification of
contemporary theory of art into three categories - history” “ studies” and® criticism” . Tt points out that
these categories are actually both the compromise result of the classical’ lun” and the modem’ shi history ”
and the illogic accommodating makeshift device. The rich overlapping and less clear defining of the said
categories present the irrefutable fact that if the objects contents and methods of research were dealt with in a
confused way no correct logical academic framework could be set up to guide future academic researches.
Such an awkward situation cannot be changed unless curriculum construction and research are based on the
scientific induction from their essence - curriculum classification and methodology .
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