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Modem People in the Experience of Absurdity
— Interpred aion on The Myth of Sisphus

WANG Hong- chen
(Institute ¢ Chinese Traditiond Drama and Immataial Heitage, Sun Yat-sen University , Guang hou, Guangdong 510275, China)

Abstract: The core of The Myth of Sisphus deals with the absurd people. With vivid analysis on a series of images, like
Don Giovanni, actor, conqueror, Sisphus and so on, Albert Camus had an intuition of the essence connection between
the absurd people and the modern people. That is also the main contribution of this classical prose.
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