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The Deconstruction of Integrity by Polyphonic
Narration in Gondal Poetry

Liv Fuli
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Abstract: Emily Bronte, a 19th-century English novelist who is famous for her Wuthering Heights, can also boast of
her genuine poetic talents. In her poems, she has absorbed the essence of Romanticism in poetry, while her unique
personality and isolated lifestyle have marginalized her writings. In her Gondal poetry, the multi-perspective and poly-
phonic narration has deconstructed the integrity produced by the traditional narrative techniques, thereby penetrated

deep into the nature of existence and a sense of nihilism is thus revealed. The paper is devoted to the discussion and

elaboration of the polyphonic narration employed in two narrative sequences in Gondal poetry.
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Deep, deep down in the silent grave,
FERRAHHOEF,
With none to mourn above.
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(2)
Here, with my knee upon thy stone,
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I bid adieu to feelings gone;
DRSS OE Sl
I leave with thee my tears and pain,
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And rush into the world again.
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How loud the storm sounds round the Hall!
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From arch to arch, from door to door,
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Pillar and roof and granite wall
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That elm tree by the haunted well
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Greets no returning summer skies ;
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O evening, why is thy light so sad?
R, A 2R 6 e B R 7
Why is the sun’s last ray so cold?
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Hush; our smile is as ever glad,
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But thy heart is growing old.
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All mute as death regard the shrine,
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That gleams in luster so divine,
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Where Gondal’ s monarchs, bending low,
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After the hush of silent prayer,
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Take, in heaven’s sight, their awful vow,
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And never dying union swear.
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King Julius lifts his impious eye,
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From the dark marble to the sky;
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Blasts with that Oath his perjured soul ,
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And changeless is his cheek the while,
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Though burning thoughts, that spurn control ,
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Kindle a short and bitter smile,
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As face to face the kinsmen stand ,
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His false hand clasped in Gerald’ s hand.
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O hinder me by no delay,
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My horse is weary of the way ;
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And still his breast must stem the tide,
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Whose waves are foaming far and wide.
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