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Morality and Psyche: Harold Pinter’s Special Approach to Palitics

Hongwei Chen University of Science and Technology Beijing

Abstract: In the writing career of the 2005 Nobel Prize winner, Harold Pinter, a great change took place in
1984 (with the presentation of One for the Road) when his dramatic focus shifted from the previous stages of
“Comedy of Menace” and “Plays of Memory” to Political works. But he cherishes a specia understanding of the
word “politics,” which means “power relations’. Throughout all his plays on political themes, there are always two
contradictory voices that suggest a dilemma in him: following his socia perspective, Pinter presents the power
conflict with moral scrutiny; following the psychological one, he examines the power relation as an apolitical realm.
The conflicts had followed him for decades till he found away-out in his latest play, Ashes to Ashes.
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