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Digital Art and Visual Poetics

BAO Yuanfu', CHEN TianlaA
(1. School of Literature and Art; 2. College of lraering, Anhui Xinhua University,
Hefei, China 230088)

Abstract: In the art view of the 21st century, digital imadeave played a chief role in the creation of New
Media Art, and the images presented by movie, iglav, video, computer net and so on have become th
main platform of spreading art. Created by meansesf media such as project vehicle, and camererniet
and multi-media editing software, the digital atvisualized by digital code, which gives the bitththe
simulation and simulacrum in post-modern sociegsd®l on digital images and sufficient video cases,
paper focuses on the visual poem in current digital

Key words: Digital images; Visual poems; New media; Video art
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