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Invisible Man: An Analysis from the Perspective of Narratology

LIU Xiaojie
(College of Foreign Languages, China Jiliang UrsitgrHangzhou, China 310018)

Abstract: Invisible Man is considered to be one of the best works sineeScond World War. The paper
concentrates on the work itself and studies iteirms of narratology and reveals some importantriate
structural features of the work. The narrativeteggges such as the first-person narration, speszteptation
and the narrator-narratee relationship help to ldgvéhe theme ofinvisible Man, which exhibits the
narrator’'s development in his search for his idgntfrom blackness to light, from ignorance to
enlightenment.

Key words: Invisible Man; First-person narration; Narrator; Narratee
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