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Dai Wangshu and Taoist Culture

LIU Bao-chang
(Hubei Academy of Social Sciences, Wuhan 430077, China)

Abstract: Due to his proximity to and consideration for Taoism, Dai Wangshu is characterized by distinctiveness and u-
niqueness in his life philosophy, his behavior, his poetic creation as well as his choice of western philosophy. Dai Wang-
shu’s connection with Taoism is profound. Taoist philosophy, poetics and aesthetics have been ernalized in him and
served as a latent psychological mechanism of his, thus exerting a perennial impact upon the poet’s choice of human life
and his poetic pursuit. His choice of escapism in love affairs, his bemoaning and gloomy temperament, his preference for
death as his poetic subject matter, his unique way of poetic plotting and writing, and his construction of classic poetic im-
ages are all distinctively tinted with Taoist culture.
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