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Art Nouveau and Modern & Contemporary Art
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Symbolism and Art Nouveau Movement
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Populace Image and Contemporary Painting
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A mparlson between Chinese and Japanese Toy Brand Design
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Understanding the Enlightenment of Korean Influence to our Dress Adornment Culture
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Characterized Design in the Digital Age
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Study of The Status Quo and Development of Advertising Industry in Henan
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The Iluman Spirit behind Interior Design
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The Art Wonder on the Silk Road The Metal Art of Ancient Iran
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The Present State of Traditional Dress Adornment of Luzhi Town
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Design History and its Narration Form
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Lu Chunfu’ s Industrial Design Works
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Zhang Xinyu’ s Landscape Design Works
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