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The shape and color of Automobile
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The Connotation and Extension of Soft Sculpture
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The ﬂ{ntegratlon of CAD Education and Industrial Design Education
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Visual Wonder Created by Unexpected Image

B 759l Xiao Fangkai

| PAAHEE | RSO A 5 R R AR R RS 2 RS i W%
Tﬂm&TS‘C@C B N 2R AIE %XA%H@’?I\A%%%E’JTﬂi I )

é
[REEW]] BR/ BN/ b/ 5y

WAL N R R AR 7k H’F Jr%“
< Abiﬁﬁ‘zx%)ﬁé

H\}E

124 A KA AHATED) B “m” F1 i
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Form and Charm
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Reconstructlng Space — Analysls of the Modeling Language of Modern Western Painting
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On the Artistic Expressiveness of Traditional Chinese Realistic Painting Represented in
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