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From Clinigque to intuition: The Disciplinary Attribute of Aesthetics of Music
YANG Sal
Abstract: Fegarding the study of Music desthetics in the 2lst century, the follo
wing three indispensable facets are required: ([1)regression to music per se, (2)from +
he angles of recipients, and (3)throughout the history of aesthetics of music. In thi
z way, aesthetics of music i1z defined as an independent theoretical discipline which
iz bazed on diachronic, owerall Clinique of Muszic.
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