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FEE RS AEAMEARAE S, FATNRBRENBIE, PESHRE
FMIAE RFREITINERERRN TRESHANT — IR, &, BEfmns
BREFTRE, ZFFLEEFRNEEFETFFEHEREMTE. EENEEAE
BRETMHENRFRTRENBESET, EEENERFFHUEFERREEN
BE. FREEE. FAANE. RS E. BN ENE AR EN L — B
RE. (ENFARENEENR, SAFHEESRAFBNXENESR.

SEMNOHFAIERFENFARRN, SRR —WER. MELE. &
Fo@A R FEE ST NFAERENELR. OISR FERRENTEL —FEN
B THERAERFENAITEE. RE. ILEMFARNEF (academic training) »
AR (LI EM A NAEFA SR L E - Z A &1 N BOCR RTINS
{ critical re ading:' . EER SRR AN EARAS A, MERFESE
. BREvirsmEmn SN (HE) R R, AEARENTENSFERIFEER
TEAMBNT . EMNRS, B ESfCUIHETRERONERESE, T
FFTHY “HES V.

{ENAZCER (Homanities) BY— ST, FARFRNEFER SGSERFHF L
FREFLFENHER. AEERE (listorical musicology) 2 HHEN—TEEREH
B, EHFERTAREIGEEEMNFHEZINAFET ZARE S Catmusic) » FEL
LRAATRENERER, MRFRE. FEFRFE (systematiu:al TS ology) 0
REFFE (ethnomusicology) EFM=RWMr 2%, AMBTHHEFTFESHAIMN
BHROBMXR, ERERNIRAEAS RENEF PR MNE RSN BHREEN
d@iE. B, EXENTERAEY, FRFTINFFEEENEERENFETE. R
AEAXEHERTNER. SRFHNFERENEEN—FAFN. RETHRFEM
FBRESFFAEBEN—RENT TR AR MY, BERAER
ARTAENTEREEFE. FRTFREHERNREIRE.

UCLA(University of California, Los Angeles B E —FTHEE M A AE, 2MER
HEIFEREFR-EHARERNBNRFZH,. ENERHEREFRIFNESR,
SFEF—HRFARNENITE. TCLAT|RIVERE SRS F AR ERESN
TR B AR RERH AT (1936-1944) , FTR UCLARME R AL EERE F
fE (Schoenberg Hall) » UCLAMTE HERER= 580k, E5E. BRER (7
AEFEE) | RESFESHERSRALE, B FHORLT LN 2L SH
THEMERTEL TEFERSREEMITRE A HITEE. RRNFEAER—
—AEEHAN T AR TP ER T L EMERRAT AR 2
B MEHENEIE (program) , —MRFEERFLL LR SIEE, W ATLE HE
AERFTUHECHRERNFFFREENE. UCLAND RS RFEFA)|HIe
AEFRRELENRFRBNERT, TRTFREHFFENEN, FREXENRE
RFHEFRNERRIL.

SEMAF—FF, UCLARNA R FRFEAG R AT TR R, 52, UC

[ I U (R N NN L (R Sy . S I ), G S L T T e SR —p— p— e L R LEL TT™ R[] et e ] e i T I T . Sl

{EFMED 201 3F LA F_PEEFFF
&Y 201 AR R (B 190,
SFEIGOEAY o hitpditonizHivYM 46

BB EE RS EL RS _PEERFF
EoExETREEL RS ERAL L P
ErnEtits. PESHENESREEFSE
Hfi o (EAMEY (ARSHRY (PESH
SEREED FRE. N hitpuiton/zHivAG

g b L A A= ornestl ke I omnilem - o B3

TABIHIEL (2710) EEEs
I ] F |

]

1 EAE. TR FAREHE

R EAREEREY

1 EFRRERHERN RS

4 SR FRE R HE——E T EF2S -
5 “EAERT BIERE

B HE T ——F For i i 2R

7 MEST——EREWNEREE—F -
8 FEERFSTERNTERER
9IBFEEMNFEEE HEHETRE -
10 FFEMAE. Theesms, 40

11 Bl AE Y — 14 - BEf - M5

12 BFREWEIT AT A AT

‘g. L

GUEM SEE  me o e S

wmiEnw S——

”-l v o AB BEgmwe
oy :

) o T g

' &g

e, gt vy

3

. P g il o EbBG




LA AT APl B TR A B AT ¥ 4k, lllAA ATTTI/TRE AL, B AR T AR
R SERFRAXNEBIFE. LERENNEARFEETEN—8Fr, FHFF
Allg. BrLL, FAGEE R TEN S —— AT EF TR AFT TR
MELERRSF. UCLARH AR T RET LN+ SH PR B Rt
%, Bk RNFEE (REFESSRERER) . ERTERRFHE, 5
BRAPEAM. &5 B FHE. =E. EE. BANTRBENETE. BT
EHEE, THTERXRNEEY, XENAEIFTTIN “BEEHE "—8
FEHNTERRE, RAERNITREREZY. BFENTIESERNE, FF
RETTRR, SREsMRTAbF ] IRIRA L SIHE, IR E&ER. 107, RE
ERIM XEFENEFERC, FFERTeAR. XENFTEHE KRR
B “EFER T, BRI FRFESHENSFIYN, HERIFRFE
MIEA SN, UCLAT REFMNLT SETAMEA AT ERE 58,
B, ML EE R E TR

UCLAFHBETAMNFA S = RET, SIMREeTanAE. BXM
.
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IREFAEEAMETFRFTUANENE —F, BTREENEMR. REF
TR Bt R T AmE ANE R, BEERETHECIR,. EREAER. B
MBRFEARER. EEWHTE, BFEPREHRFENTAFTEM (research proble
ms) BVREE,
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s i Performance Practices
Musicology 26%  Semnar: History of European Instruments

(KL b APRIFFREARY A EIR, Btz

EFEIRIERIE R AT kL A g2k
EET. 2100 211 (3) FAASSRIFFAA R ST, 201A-F. 25048;

(1) EESAE: 2004 (2) SIEH
(43 R

Rl R R R

LA

- .
T -

1 \T’
B I
=

“HRLE” PEbiPE - H—Hr -
HEF
1 EARE. B BARLEEE

2 RS, EAREERRE

I ERRENERREE

4 SDEHEEHHE—X T ERESER -
5 “EATERT RIIARRR

6 AT —— S AT

7 AEGH—EREMNENR T ——
8 PHEE RAEETRRNE SRR

9 BT HEMFEEN OEHEIRMS
10 BERMEEE. ThEeSms, 040

11 BEENE Y ——5E - ¥ - A F

12 BRI AT E T

ZHNRIR

1
e

REUMEFRRZRTAE

_:mw-—/.cn

HE




FRFTAETR: 26004-F. ERENEHFRUH, RS W2015260092F1 “ETIR
T 7, efEN “RIFE ”, SEFa~TIRRER (A-F) | fAEETEREN
AR (AMedieval, (B)Renaissance, (C)Baroque, (D)Classical, (E)Romantic, (F)20
th Centurys

I iR

1. Bihliography and Research Methods

IR STy BREZERAFIARERZANENF - IfE, EH%E
BRI LA — AT Ak SRIE Ao 35 Bl R A Tk SR SOl HE s R RES
tE, EEEFNTREAE. {EFESWRAE) BUCLAR FEENTTEHE
M — &M, FIERES. FRMENEITEAIREIEE, R Ars
2H. FAMTEIETEEARE F¥FEFAYDENEESEM. SRR 28
“RTHERRIXE Y (ML—Music Lierature, ) . BEEES . AFIESES, B
B T FINE:

FHR1EIHAESEF (Dictionaries, Encyclopedias:'

Fit. ERESEE (Handbooks, Companions, Compendiums )

HRREERRES (Histories, Chronologies)

FAEFE (Monographs)

1EICE (Collections ofEssays:'

Ealn (Biographies)

EMBFE (Thematic Catalog)

ETERSETEREMNSETE (Bibliographies of Music, Bibliogr
aphies of Wusic Literature)

HRFEYE (Tearbooks)

FRERT (Music Periodicals )

Ze & (Miscellaneous )

EEIRANE, RIEAANEAES, B EPAE TR (Dissertations ) $EH
SERRER. RATSMENBEITEARETAERS, EMFAATNFILR
., BMNET “FATE ", IUEEMLZ N —IAFRNTHRIE. (1] R
FIEHE (Semmar) 7, ERFITERERAMENEL (FESEEM. ERLE
TEZER TR —M) , SEE-ENEEENENTRSFAER. XRHTHEERE
AT R T ENR NS RI0E, ERTERNT S R5E- MU xamER
F¥EAFER. 7, HEHETRFWENESRTE——mE. IERRE. HEiFT
(anmotated bibliography) FNEAFESE, AESEH—FRFFE MR FTIT T T
FLERAEM. ZIRENSLERESMBRFE R —MTFRIRMA, SRS,
B AL 20T 30 B TS B iR,

2. Medieval Notation, Renaissance Notation

FARHER (ealy music) R —HEEBENFNAREHFTEHAFNER L
—, TREHTRCEEEMERHERNER. ZTRENEFFRERBEE R0
HIEE. AEHESEEERRSGES. FEERTNESFT, —TEFIREHAFTHRIC
BEEENARS TREMCE TN ERE, - TEEEAAR R ESRNIRE, i§
T, UCLANEMTRCEFRIIGERFERB21 CLEEXNTRCHEE) . &
8210 (HEISERCER) » BEACZEXNEEN “B20iEE 7 ( mensuration Tim
ensural notation ) SILCICENEIEITEGRL, M ESEERE. B T mensuration FIEERY, A
R P AMCIE S E SRR ErOIF IRENES, £E2F NEE
= FARMSHICEEE “AEAE 7. X MR 7. WREEEERNICE




ERE BN EN TR EZWACT, DT ICEENERR R ANNA A
BEF, ERFAE TR ST RNEESE SR
wilsh, E—RAERINEE T, S5 BUF SN ST RREIL
EEAEOERAE, BEAEFEET. FENERTENIRE, THEESE
BT R A

3. Cwrrent Hesearch Problems in Historical Musicology

IGREEN “AEFRFNANTREE 7. ZFRERNTERAT ZAE RN
TSR FoRu S S, R TRERTE RIS AT, BRI A 20T
SRR CERETINER Y. E—RFIFEN AT O SRS HRE RN E R
HFHE. FRZENZACHEREFERNTRFS, MERe MFReE R
%, ThRAEASE LAALE. AR B, fBiE. FBR. 5. B =5 R
&, F (autograph) I (manusu:ript) « ISR (ortical edition) SFERE
AERENFATARN. EEEE —REAETENE - AL EEE—HIERNEETE
(Bibliography) , WS TAXE—WINENANEEE. FENSIELTERE
BRI TSR A B, tiRCCE. BB, SR TR LA THER S
Iipresentat:ion:' , BTN EE SRR —REE 5EMMRENTNE. X IRENE
FENEEREFRFETNRE,. TIEEARENRD, fREENTRE IS5
BRI FERSSMNGER. XRHERAEFAAT “ LI KA
AR ERET SNSRI TR RN I B AR B RE.

4. Seminars: Historical Musicology
UCLAT FREHR AR TN T AT ESIERERTHTRT: 2015 2600 0

A2 FFNEI LFE2E TS TR 2R MR ER SFAERIE, A
22605 F)—— “Thedt. ARERFE (WRRHE) "—UWRENFREPE—]
T EREREANET. ERRAETEFER AMTTRRENELES, BB RS
FAEETENERM L, SFa0HMT. Bk, Bz, SHTFHTERN
WL Cresearchpaper) o FML, RSN L, SinFHESMEIRAURRESE
FEMEAIE. ERme, 20187 ERFEERETRMERL, 200RFIER
FHENETE A CRFEAERNAEE. AT EH2e0RTNFRAFEANE, FOERHR
THEMMAFEEHEE-FRENTNITAE. ERTEZHRRFEETEM 26001
EHRFIRENAER: 2600A——FRPPFESETH; 260B—EAFMHIH,; 26
0C—ERMIAT; 260D——RSLIFHBERT: 260E——iREFTNEFRREE, 260
F—HMF T AT E S E B8 WL EREFRAEERE, $RIINEE RSN
TNESTAE: Fih 2F. B85, SRR, ERRE. EHFEEFEFTAMERS
FE—BHIRN TR . 200RFIALREM R FFET AR TEA NS BRI
I — A BN ANER.

BHB: RS E

FERATAFNETHEREER, EA—AETHRERE T H MRS
2R, BESNMELIEHS (Ph D. Qualifying Examination) « HIAHXEFF L&~
FF TR, A WFESHT —— BRI E 5SS,

I HHINE SKRFEFEIRAER

FRRUCLAERFRANENINE, SEESSENETETRESHNEIN
FHEFERHERTEEE . E—B3EEANFTE—FHE, B—-R A EHH
F. FRFANTHFEEEMES, BRHTEASTHELNENEER, T EHER
PR EEAERERA TR, R F R X Renaissance Y. B354

1. Discuss the polyphonic Mass from Dufay threugh Palestrina.

2. Discuss the various roots of Dufay’ s musical style and his subsedquent development as a co




mpaser.

3. What were the contributions to musical style and technicue of the Franco-Flemish or Methe
tlandish composers of Ockeghem’s generation.

4, Comment on this quotation from Reese, Music in the Renaissarce { revised edition, New
Tork, 1959, p 184 “Tn the Joscquin pertod (1460-1520% practically every basic feature of
Eenatzzance music that did not already exst made itz appearance.”

3. Derive the Ttalian madrigal and its related forms from the frottola and trace the history of th
e madrgal in the 16t century.

6. Discuss at least five major categonies of Eenatssance mnstrumental music and trace briefly th
e development of each.

7. Dizcuss how Palestrina does or does not reflect the reform of the Council of Trent.

8. Discuss the changing pattern of secular wocal music in England duning the 16% and earty 17
th centuries, defining the warious categories mentioned,

9. What were the major contributions of Germany and France to vocal music of the 16% cent
uy and why were they 2o different from those of Ttaly?

10, Discuss instrumental and vocal notation of the Eenaissance and eatly 17tk century.

11. What are the major centers of music printing during the Eenaissance?

12. Tdentify and describe at least three combinations of drama and music before the advent o

fopera
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B BIRHNFES, FHHEN=PE, BRAEW SR, BATERAE
FEFBEMNBRENSTS, FASERT MERE S ES. R P&, iF
thE—x, BEFHFTFHBNS. MRS HAEE, EEEUCLARRF RN
1A . FAVEREREE, FRENSHENESERTOR. AidRESER
BRRAEEx, BFEEISEMERFREXEMHETEANELR. IRTEER,
SERE NS A TRREEMEEERER. IRFiHE, BRI
MEN—FE— “FRFETHRSEA 7 (The Degree of Candidate in Philosophy in M
sicologgr) a
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B RERSTEn A M ENENPEFRES, ERFEF=MEA
BRIEASR HTTRIREMRE. HIiesOFRRE —RERELTL L, BHERNE
Z3Hh (Bibliography) . FARIREMAEF SRS ERIARENE Y. WENAESA
i, BEAIMNFEAEN, REREEAETNEFERRETRR. UCLAWES
MEHERIEES, TRIRENEEER T TN CENSEE,. X—ERMBMR
UEREE. METESARTNSEZ R AILEHES Ay ENEAEMNEAERE
fIRTEEME. UCLABSRFRIEITHARETS, BNEFRRENPTEFEERE
ERHITEEE, EeFEHTETEAHNEEE. THTRIRE TENRE,
FHEUSESHERN, AENERLEFFERNELEHESERS (HESR
MERERS) . ERBFTENEFIIRELE. UCLARAFANE, HLieiiE
FLERNHHAE S RNEE. RrETEIESE RN ENERFY SERE
TWTSENEENRE. S MEFERsY, EEFMNESHEERESER H
R MR THER.

I e SiE

BTt SER-MAT RSN EATE, BEERERIERN— BRI,
HEBTEBEAREANRTH—MEARAR. Fit, s S{ENESNEERN
PRt RAILE. BRRN “EALEE TR —MNERK AR, e
EEHTEKESHREANGEERNESME. MBIt ESRRMN “ERE
2 "HREE DTN T EHTANE “REMET 7 (onginal research) BIEHL, B
BERMERACHEE NSRRI, #T. EIEmEE. (2

R T g1

UCLAE FEFZME, FHLit S SR E BT RE NSNS HE
TH, MEETEAAENERER. UCLATRERENE TSN TFESE, A
BN R ERE NSNS EENE eSS, ERE A RIS EEEN
BENEIRE RS, REAERERSNSEHERE, WIERHITER. B
HETR, BEMERSHIFY, PSR SMETES, Bidx M. &
NEFERFETZM (Ph D m Musicology) « AIEITERE —IXHSETHH NG
U, EATEBRMERHT (EOSE ) .

UCLANAEFRFFAGALUE EOTE RFHEN 9, FIHF
RUERRSE, FF. A BRAMEER LRBHETS AT ARERNELSE
Fi. REOAFHRFNFANERSANDHORE. SRNEHE. ShRREERMERN
FiE, EEHFTRARFIEA 2RI, $EN. REN, MEEATEA. §
iR, ERNERZY. EATRFHERENSANES. TEMEF U —TEsit
IEETFF. ARNHFREZT, CEENTEAERRM IR, IRNEE,
MAE TIESFAREEREAN “XEE "M "Bttt 7. EREHNE, FA
MRERFFANGEFRE ST FEARIFE P ORI R R E, UEEE.
B RANHE RS TARERNER. PO, A EHEATFFTE, UCLAT
FHEHTIREIRE LB T AX 3NEFRUTFSRTE R EATIRIHTRE, e
RS SNEASTFRENFAERNTEETRR. (3]

FEAMNEFRFEFAUNGNHT RS S S5YE, ENBRSERHEEAAERE
ATCRES, BERTOER L2 —FAXFRNEEEE. HYENTHRFHT
Fit, TRESNERTAHFRZLAMN. REEETHNNTRENTEHTL
E—H0. RENERAE, IR TRACEINEGENSE. AN REEAR
YWEHFALERN—ITEENSR, MARNEEFNEESEIRET LI ENE
PE, FAETEM R ERFRE. &, HOSnFEm LT, BENTRFHITE
B AR S0 B iz IRFTRE S, (iR RIBMTReE) | AFNEEERIE
FERNFAESR, SRNASIIME. ERHEER. SAFHETR (FA=ImEi
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MEAABIIER, (DR, TIEREMN G 7, BAYSEEEERRENERAE
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. TUHRSAAER LR, BRETUEANTE, X TESERERK
toet(a), EEMNAFEHER. REETRNSS, ETEE, RENARE R
o B STETRI $ B SR — R E L TR,
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