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@O See Reed Way Dasenbrock, “Why The Commedia Is Not the Model for The
Cantos and What Is” , in Peter Makin ed.,Ezra Pound's Cantos:A
Casebook,Oxford:Oxford University Press, 2006, pp. 81—82.

@ Ezra Pound, The Cantos of Ezra Pound, New York: New Directions, 1995, p.
463. BARHEHPIN: AN EE A, LU AEE K5 SO RSN AR TS, AN
T

WEEI AW GMESCATER) 201145521



Bt T | ALt | BRERE | BRI | IS | R

R AT s A B AR R BE M E SR ST
BRAME: AERURE TN RS S A R R B E SR ST RS B % HE%: 100732



