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Abstract: This paper studies how the image-gestalt and aesthetic experience of a translator as a
special aesthetic subject isinvolved in the aesthetic progression of classical Chinese works with gestalt
aesthetic and psychological model. Thisimage-based literary trandation model manifests the aesthetic
actualization of original artistic image in literary transation. The present study carries out a case study on
the Lin Yutang’ s most famous translation works: Six Chapters of a Floating Life in order to analyze the
trandator’ s aesthetic experience and image-gestalt. When Lin Y utang adopts Six Chapters of a Floating
Life as his trandating material, he has a strong personal aesthetic bias towards Shen Fu’ s literary works.
Thisis because Lin has very similar value orientation and aesthetic experience with Shen Fu. In reading and
interpreting the literary works of art, LinY utang cognitively perceives arelatively stable linguistic structure
and builds artistic gestalt images. When he trandlates this fresh and natural classical Chinese literary text, he
develops subjective role of atrandator and achieves his persona aesthetic experience. Asaresult of Lin’ s
efforts, his translation version obtains a great success between Chinese and foreign readers.
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(1) “REischnedy, FARMERFESSER . O P, WET e, RAREd”

When mosquitoes were humming round in summer, | transformed them in my imagination into a
company of storks dancing in the air. And when | regarded them that way, they were real storksto me,
flying by hundreds and thousands.
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Then Yun held my hand and was going to say something again, but she could only mumble the words
“next incarnation” half audibly again and again. Suddenly she began to feel short of breath, her chin was
set, her eyes stared wide open, and however | called her name, she could not utter a single word. Two
lines of tears kept on rolling down her checks. After awhile, her breath began weaker, her tears began
gradually dried up and her spirit departed from this life for ever.
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One day Yun asked me, “Of al the ancient authors, which one should we regard as master?”  ------
“Tu’ spoems,” shesaid, “ are known for their workmanship and artistic refinement, whileLi” s
poems are known for their freedom and naturalness of expression. | prefer the vivacity of Li Po to the
severity of Tu Fu.”  «---e- “Of course,” said she, “as for perfection of form and maturity of thought,
Tu is the undisputed master, but Li Po’ s poems have the wayward charm of a nymph. His lines come
naturally like dropping petals and flowing waters, and are so much lovelier for their spontaneity. | am not
saying that Tu is second to Li; only personally | feel, not that | love Tu less, but that | love Li more.”
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As to the planning of garden pavilions, towers, winding corridors and out-houses, the designing of
rockery and the training of flower-trees, one should try to show the small in the big, and the big in the
small, and provide for the real in the unreal and for the unreal in the real. One reveals and conceals
alternately, making it sometimes apparent and sometimes hidden. Thisis not just rhythmic irregularity, nor
does it depend on having a wide space and great expenditure of labor and material. «----- Thisisto provide
for the real in the unreal. Let the door lead into a blind courtyard and conceal the view by placing a few
bamboo trees and a few rocks before it. Thus you suggest something is not there. Place low balustrades
along the top of awall so as to suggest a roof garden. Thisisto provide for the unreal in the real.
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| have been living all my life away from home, and have found it very difficult to find some one to
look after my personal comforts.
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Today these friends are scattered to the four corners of the earth like clouds dispersed by a storm,
and the woman | love is dead, like broken jade and buried incense. How sad indeed to look back upon these
things.
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Besides, one who is used to beautiful dresses and nice food like her will hardly be satisfied with the lot
of a poor housewife.
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