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o 77 [HER]) Abigail Adams, ““Letter to John Adams,”” March 31, 1776, The Oxfo
rd Book of Women s Writing in the United States, ed., Linda Wagner Martin an
d Cathy N. Davidson, (Oxford: Oxford University Press, 1995) , p.491. [#2]1
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RS SGE s — &, W AR T A0RE SO T otk <A YL hln e 2.
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y Practice (London: Pluto Press, 2000), p.6. [VER) K&w 5 BRI 40
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iedan) KK TL9634 1 (Zthmsa) —45, [FF] Betty Friedan, The Feminine Myst
ique, with a new introduction and epilogue by the author (New York, N.Y. : Del
I Pub. Co., 1983). [iEEY WIBEM K20 1140 36 ElIE Lo O Zh T L 2 AF o I BFHET P
g T ARG << o4 R, R T AL S IS 10 B e R RERQ Y < < AR Lo 77 B, P
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wHE 7, HBAL BEEATHOGES), SRR —VIEMA L AT, SRS P4, 1970
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LA SCR A B bR (1R Deborah L. Madsen, Feminist Theory and Literary
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I i WA Rl - B4 - S ATTEAR B - AR BAEH SCE PR Y, LBUEENIIR
WA T BOZ BN M, A BETEIRI AR I TR ZeBOE S, TR L2 AR B
KINBEREARANE Y LBZ5). 2 W, Susan Archer Mann and Douglas J. Huffman, ““The Dec
entering of Second Wave Feminism and the Rise of the Third Wave,”” Science & S
ociety, Vol. 69, No.1, Jan. 2005, pp.56~91. [VERY 45 = RIRMIEE &5 T4 kiR
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SRS WA S o 2250 AR T AR TR I Pk iR . ISR BRI A2
R T UGREIZ JE L, e AsFH A . (7R ] Susan Archer Mann and Douglas J. Huff
man, ““The Decentering of Second Wave Feminism and the Rise of the Third Wav
e,”” Science & Society, Vol. 69, No.1, Jan. 2005, p.58. [yi/2) iiXFhikdd ik @k
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nn and Douglas J. Huffman, ““The Decentering of Second Wave Feminism and the R
ise of the Third Wave, ”” Science & Society, Vol.69, No.1l, Jan. 2005, p.58.
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19128 520 20 2 AR Ak S 3% m B R I . [7R ] Elaine Showalter et a
I, ed.,““Introduction,”” Modern American Women Writers: Profiles of Their Live
s and Works: from the 1870s to the Present (New York: Charles Scribner s Son
s, 1991), p xiii. [ER] X MM LER O w22 1% E3Ck. 5200 L tkAF
FARFRE, WA E A B CRER S, B EARNER B b 5808, LRENE Bl
RMHBHRER T 56T LM SC RIS HURAD, A PR B3 T8 A RS 5 .
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%o FATEZAR EEEIARMERIERT - HEPE (Kate Chopin) U T 4L A B 250
TR . 19T AR E AL 2 PRI A = N DUAE R L PEA (B, XA O EDUL A2 B L,
AP R AN, O IEE T RIEER A . REPFISREE L - F/REF (Barbara W
elter) KEICLAANAEA ““FUEMLME™7 IDUAP OB R T3 WL #FK. (R ] Barb
ara Welter, ““The Cult of True Womanhood, 1820~1860,7” Dimity Convictions: Th
e American Women in the Nineteenth Century (Athens: Ohio University Press, 197
6). [T HERIGMLURM LS DARARKARA, 2w S5 8 Mgt AR LIS A
XL, A0S LR RAT AL G FAIRERIR ST . IBRAME A OUHEMER T 1/
i, ARG TEAR R YU - HIERR TL9HLUR M/ (BEEY (The Awakening, 189
9) , P EAAMERAT HOMALEMA RAERE X5, & LT —4&RIRNES. HIE
TEIX RS T Lo PR ABE ML/ G0 1 GRS T2 P, LK AR ot A A R A 3 T Lo A L2
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B SR FTL, 20t 20 6 H Lotk 302 5 B v SR M 2 R A B9 20 S h R BAS
TSREUN AR 43 W o 20 T 2003 34 96 [ SO AR 4 IE IR R B, 78 26 [ SO LR AL I i 72
o, T S 2 bR UE AL ) R R BRI A NSV (R ] Elizabeth Amm
ons, Conflicting Stories: American Women Writers at the Turn into the Twentiet
h Century (New York: Oxford University Press, 1991), pp.15~16. Lbinii, 761935
EHR (EEEEEKY  (Major American Writers) iXAE—AFRUERFHM I E R+,
TARREOIEAMLER. ERE] W2 WIS TR SCERm LEER, A il S
FEXORH A ST, GRZH. ZRHEF, b e E i | s
S4y. [#:% ] Elizabeth Ammons, Conflicting Stories: American Women Writers at
the Turn into the Twentieth Centur (New York: Oxford UP, 1991), p.2. [%E]
TEAR S — B[R], S AL PN S0 2 S o 126 [ S0 = < 2o M4l > IR B IR e, IR T 78
WAL AR IERS: EIEREEZIAR. LN IEES B E. 77 [ Elaine
Showalter, Sister s Choice: Tradition and Change in American Women s Writing
(Oxford: Oxford Unversity Press, 1994), p.13. [VEREY BI040 — bR Kk
Ji, —HAEZ G BRI (RSO L) IES, TR —Fh g — 1% K
RN OAT, EEFFEROE ORI 300 B RN MVFe At T < ki m—
R VERM R EE, FET TR LR 20 . ZBOTFRFUSER - H/RIKEE (Ela
ine Showalter) 7& (QHGARIESEY — Pt &iat, X—mWMZHEIER By << 5 —4
HME—477. [HER] Elaine Showalter, Sister s Choice: Tradition and Change
in American Women s Writing (Oxford: Oxford Univeristy Press, 1994), Chapter
6. LR LM O aX—m I R A SR, RAETRE T RIEARIRBUA £S5
o, AR IEE A B NI AR KA N2 2RI NS 1 Uy it

fPradir - SR (Edith Wharton) BN SEE RS, XF3EE FELA MR
% B ORT AT T AR =50 20 o I T 2o NP (7 T 5 RS i A R k2 LA S B it 1
AAE AR Ly, TR NEVRIEZ. by - 9 (Willa Cather) U5 19tH4L /53
PRSI RAIE M S04 SR . MAEARERAE (W, 5% ) (O Pioneers!,1913) Ml (ki<
RIEVEY (My Antonia,1918) sl 74 NMES VU IR i Lotk dh i
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PSR 2 A NS F- 30548 5 3T 1 R EEr, B8R — MM EARBOR, i3
BRSNS 2 —. M ZAER I L4 - 5/k% (Eudora Welty) [RIE R BAT IR KRN
T, ARICIRT L R R AN DG, AL SR AT BLA R AR NG 2 B A
FMREFRIG T R, Wi LLYLUATE WA NI 59 80, R I HO T AN EAR PR I A7 R )
o W—METEFYER - 288 - B4 (Katherine Ann Porter) t17£30. 404EACHIL T
H SR AT . A AR RSN, DAL R S R TR M S0 . b2 AR
HRMBENENE X, RATE ML Hil.

TSR AR VRSO LAF R AL R (Pearl Buck) WR)m P E 24, HARFL
DA o 1 rp NPT R R R R DRIk DA AR D B AN [ S 2 W) P iy, kI rp AR R
R LS H ARG VU7 H S o (R Lok B0 A0 G 4 2 A AR A AR 1938 £ FAT U LIRS 242K
Ja BB SRS

T N, 5 FIRHAL I AN 5 PE PG SN — A AR 4030 (0 NP S 1 S [ 5
1. [HER) Elizabeth Ammons, Conflicting Stories: American Women Writers at
the Turn into the Twentieth Century (New York: Oxford UP, 1991), p.16. [i¥)E]
Yefr - JRIR - B (Zora Nealle Hurston) Z£201HZLRTm A S8 E B AFER . dhift
FAE (BAIAREE %)  (Their Eyes Were Watching God, 1937) W42 Amaser &8
eI BRI 2 — o XD BRI — B WA ATER, ER70AR BN L
FREML - R E AL A R DURE T RN LB 18 KA (B TGS 1 i
WL IEL YA LA ER Lok, AR T U0 U R R AE A QIR R — Py 25 11 B
NSRS

UK 2 R F RS 8 5 L BUE SN 248 2 i (K 2 A S (S TR R A 4 PR R
HMEHHATH IR, TR A BIEZ T TS IO R . X — ), e S0k L R th AR
FHIUBRIR LERZ A . K% - K4 (Carson McCullers) 23% AL RT (LRZEN
JAETFY  (The Heart Is a Lonely Hunter, 1940) T —28pi4% . b /M3t o B0k A < < Bt
FEMRE RS R /N7, SRR HRAR I . e T IS A A Z A AT T
BRAAETE RS, O REIUEISE T NI HH AR . S22 - Bkgh (Flannery 0 Co
nner) J&—{7FEiA AR TEAE R ESR . TR UL, ARE IR SO T HR IR g N M I8258
B L L S (A 3 SO IR IE 5 () 20 AR AR 5, DR b 0V i 78385 7 e . e i 1
AN KA S35, B0 - R (Mary McCarthy) T19634E K% T i AL
WHAITER (D LBER)  (The Group,1963) #fi%h T 304EAC K e B bt & R . 1F
FARR TG A OIS AL ARG R, TN LA A TGRS TR TR
- R (Sylvia Plath) DLACGhFEAE, AET /M (BESE7)  (The Bell Jar,
1963) , ERAHELEARGE N LIS AL AL R FE NI AL S BT 518 A b
HEEIMELDME B o /NG p AR < BT B 1 o AR oM I R R AE . R BRI R
Wi e dh 5 s P (PR SR R T4, AT/ SR B A T 9k B PHE & b et
[P o 57 el W 9]/ R & s S 1| - A [ I Sieg WA [ 8

201 Z504EACRIBOFEAR I VE £ LA 52 AT AN, 5 B R i) A A b AT — B4k T
ALk, PORSZRE S Gl E KR S AR S AR, iTa sk, e
DL R MATNTE B MR . b - SEUR (Paula Marshal 1) (1) (&%
¥k 55) (Brown Girl, Brownstone, 1959) i T — /MM B2 I BN 412 1 & 705 gk
K2 7 o T PR €00 SR e it — B R F R B O RS I B A e 5 7 ROAB (8, g J2 Tk
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