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Conception of practice and it’ s function on the research of ar
t practice
MO Yunping
(Department of Chinese Language, Foshan University, Foshan 528000, China)

Abstract: In the western traditional philosophy, the conception of practice was mainly used in the fi
eld of axiology or epistemology. The Marxism conception of practice introduces ontological dimension a
nd integrates it with axioligical and epistemological dimension, which is a guiding ideology to the re
search of art practice. The art practice is a kind of creative activity of human beings, and it’ s am
etaphysic inquiry on art existing. Meanwhile, the art practice includes three dimensions of ontology,
axiology and epistemology, and it is one means of the life practice of both writers and readers
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